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ABSTRACT  

The current thesis investigates the unhomely characters in Chimamanda Ngozi 

Adichie’s Half of a Yellow Sun and Zadie Smith’s White Teeth. Ideas such as the 

effects of war, alienation, or immigrant experiences in a multicultural society create a 

state of unhomeliness. A hybrid personality emerges when a person is entangled by the 

pressing demands of two cultures. The person caught between two different 

personalities does not know where he/she belongs; he/she feels in-between in a 

different space or place. The characters in the two novels feel unhomely in their own 

homeland or multicultural society. The present thesis seeks to analyse these characters 

through the concepts of unhomeliness and in-betweenness. The first chapter deals with 

postcolonial theory and concepts such as unhomeliness and hybridity. The second 

chapter deals with Half of a Yellow Sun; it focuses on identity conflict and how human 

values are affected in a lousy way. As a result, it refers to the formation of hybrid 

personalities, contradictions, and cultural influences. The third chapter studies White 

Teeth and how alienation in a multicultural society is a rooted trait with many different 

implications as stated by different people. In addition, in this chapter, problems such as 

racism and identity experienced by immigrants are also explored. The study finds that 

war, violence, identity issues, discrimination, and alienation are the leading causes that 

led to unhomeliness and hybridity. It is concluded that unhomeliness and hybridity are 

two interconnected elements in the difficulties people face in wars and discrimination 

in a multicultural society. 

Keywords: unhomed self, unhomeliness, hybridity, identity, postcolonialism 
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ÖZ 

Bu tez, Chimamanda Ngozi Adichie'nin Half of a Yellow Sun ve Zadie Smith'in 

White Teeth romanlarındaki evsiz benliğe sahip karakterleri araştırmaktadır. Çok 

kültürlü bir toplumda savaşın etkileri, yabancılaşma veya göçmen deneyimleri gibi 

fikirler bir evsizlik durumu yaratır. Bir kişi iki kültürün baskılayıcı talepleriyle 

karıştığında melez bir kişilik ortaya çıkar. İki farklı kişilik arasında kalan kişi nereye 

ait olduğunu bilemez; kendini farklı bir boşlukta veya yerde arada kalmış hisseder. İki 

romandaki karakterler kendi anavatanlarında veya çok kültürlü toplumlarında 

kendilerini evsiz hisseder. Bu tez, bu karakterleri evsizlik ve aradalık kavramları 

üzerinden analiz etmeyi amaçlamaktadır. İlk bölüm, postkolonyal teori, evsizlik ve 

melezlik gibi kavramları ele almaktadır. İkinci bölüm Half of a Yellow Sun romanı ile 

ilgilidir; kimlik çatışmasına ve insani değerlerin nasıl kötü bir şekilde etkilendiğine 

odaklanır. Sonuç olarak, melez kişiliklerin, çelişkilerin ve kültürel etkilerin oluşumu 

anlatılmaktadır. Üçüncü bölüm, White Teeth romanını ve çok kültürlü bir toplumda 

yabancılaşmanın, farklı insanlar tarafından belirtildiği gibi, birçok farklı sonucu olan 

köklü bir özellik olduğunu inceler. Ayrıca bu bölümde göçmenlerin yaşadığı ırkçılık 

ve kimlik gibi sorunlar da araştırılmaktadır. Bu çalışma; savaş, şiddet, kimlik sorunları, 

ayrımcılık ve yabancılaşmanın evsizliğe ve melezliğe yol açan başlıca nedenler 

olduğunu ortaya koymaktadır. Evsizlik ve melezliğin, insanların savaşlarda ve çok 

kültürlü bir toplumda ayrımcılıkta karşılaştığı zorluklarda birbiriyle bağlantılı iki unsur 

olduğu sonucuna varılmıştır. 

Anahtar Kelimeler: evsiz benlik, evsizleştirilmiş benlik, hibrit kişilik, kimlik, 

postkolonyalizm  
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SUBJECT OF THE RESEARCH  

The subject of this research is “The Unhomed Self: A post-colonial study of 

Chimamanda Ngozi Adichie’s Half of a Yellow Sun and Zadie Smith’s White Teeth. 

PURPOSE AND IMPORTANCE OF THE RESEARCH 

The purpose of the present study is to seek the issues experienced by 

unhomeliness and hybrid characters by analysing Chimamanda Ngozi Adichie‘s Half 

of a Yellow Sun (2006) and Zadie Smith’s White Teeth (2000). The importance of the 

study lies in the significant alteration of unhomed and hybrid characters that is the 

result of problems such as war, multicultural society, alienation, and discrimination.  

METHOD OF THE RESEARCH 

Postcolonial theory is applied to this thesis. Through postcolonialism theory 

and its application to the two novels, the unhomeliness and hybridity concepts 

experienced by the characters are discussed broadly. 

HYPOTHESIS OF THE RESEARCH / RESEARCH 

PROBLEM 

The principal objective of this thesis is to discuss the unhomed self and 

hybridity, and apply a postcolonial study to Chimamanda Ngozi Adichie’s Half of a 

Yellow Sun and Zadie Smith’s White Teeth. The concept of unhomed self or 

unhomeliness is a significant term that needs to be addressed in this thesis; that will be 

addressed while giving room for the enunciation of hybrid personalities as depicted in 

the two novels, along the line of socio-psychological aspects. Generally, this thesis is 

centred on making a postcolonial analysis of the two novels already identified in the 

subject of the research above. 
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INTRODUCTION 

Homi Bhabha argues that the place between the homely and unhomely is a 

postcolonial space; one can assuredly notice how identity is a combination of what is 

foreign or familiar. Existing in an unhomely environment is not a nostalgic life; 

however, a hybrid life is embedded in the ‘extraterritorial and cross-cultural 

initiation’ (Bhabha, 1994, p. 9). Bhabha goes on to argue that colonial and postcolonial 

practices emerge in an in-between place. It is a space amongst communities, cultures, 

and fragmented traditions. Moreover, a new form of hybridity is shaped. Unhomeliness 

and hybridity are the intertwined components created by war, violence, identity issues, 

discrimination, alienation, and the pressing demands of two cultures. The two novels 

discussed in the current thesis can be read as a response to the ideas of hybridity and 

unhomeliness. 

The first novelist whose literary work is investigated in this thesis is 

Chimamanda Ngozi Adichie. She is a reckoned novelist as a renowned feminist 

crusader. She was born into a family of six children as the fifth child to average 

Nigerian parents from the Igbo extraction. She was born in 1977 in Enugu, Nigeria, 

about seven years after the civil war between Nigeria and Biafra, which lasted for 

about three years. She was born in a university environment in the famous town of 

Nsukka. Her parents were staff of one of the universities in Nsukka (Tunca, 2011, p. 

94). After high school, Chimamanda gained admission into the university to study 

medicine; however, studying medicine lasted for a year and six months; as she 

abandoned her studies as a medical student to take up scholarship studies in the United 

States of America. It is observed that her journey to the United States helped to shape 

her storytelling lines, starting from the dispositions of her roommate at the university 

in the US concerning her African descents and other racial generalizations she was 

faced with within that period (Tunca, 2011, pp. 94,95). 

Chimamanda studied political science and communications at Drexel 

University after migration to Pennsylvania. Chimamanda worked through and 

graduated from the Drexel University with a degree in these departments from ECS 

University. Chimamanda did not relent on this; she went on to gain two distinct 

master’s degrees in creative writing and African studies, respectively, from John 
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Hopkins University in 2003 and Yale University in 2008 (Rajeswari & Mythily, 2019, 

p. 405). 

In most of Adichie’s novels, she makes excellent attempts to humanize 

historical events. She fictionalizes history and political events. Adichie’s disposition to 

adopting themes rooted in socio-political and historical happenings that build the 

Biafran legacy through her novels is fascinating in Half of a Yellow Sun. Her 

disposition advances to comprehend her passion, interest, and purpose, which she 

intends to unveil to her readers (Lecznar, 2016, p. 114). 

The Washington Post Book World acknowledged and referred to her as the 

“21st-century daughter of Chinua Achebe”. Some quarters have suggested that the 

acknowledgement merely implies that Adichie is living in the shadows of Chinua 

Achebe in terms of styles and themes, as she does not have her model and 

distinguished styles exhibited in her writing (Podis, 2020, p. 157). With no intention to 

enter into academic combat with the proponents, this study believes that Adichie’s 

writing style has endearing formation and formulation, distinguishing her work by 

making them stand out compared to most other works in contemporary time. 

This speciality in styles may be justified when a literary critic perused any of 

her novels. Exemplarily, in her first published novel, Purple Hibiscus, Adichie toes the 

line of the characters in the novel and adopts brief and understandable sentences that 

may be deemed innocent and exhibit a pure and raw childlike living and experiences 

(Podis, 2020, p. 157). Adichie exhibits a unique form of cleverness in her ability and 

cognition of fragmenting historical times and events into several divisions across the 

chapters of the book in Half of a Yellow Sun (Roshan, 2014, pp. 151-152). In 

Americanah, Adichie mixes a fluid of speech and imported accents that create an 

ability to move and translate between languages to ensure social and cultural flexibility 

(Esplin, 2018, p. 74). Through these novels, Adichie tries to exhibit her Igbo origin by 

making some statements in pure Igbo sentences or exhibiting how an African who is 

not learned in speaking the English language would attempt to speak pidgin English, 

which is best known as “Broken” in her country home.  

Adichie’s narrative style in her literary works is one where she successfully 

attempts to tell a couple of stories via distinct personalities and voices. Within the 
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period of Nigeria-Biafra Civil War in Half of a Yellow Sun, she adopts a form of 

perspectives across five distinct persons; in Americanah, she resorts to making do with 

just two. One distinct style in Adichie’s work is how she intentionally gives a powerful 

voice to characters who ordinarily are often voiceless or unheard. For instance, the 

central narrator in Purple Hibiscus, Kambili, a young teenage daughter of a strict 

religious fanatic man, Eugene. It is also replicated in Half of Yellow Sun, where she 

gives Ugwu, an illiterate houseboy, the voice to be heard (Terngu, 2020, pp. 49-53). 

As exposited earlier, Adichie is an African from the Igbo tribe in Nigeria. Most 

of the characterizations in her writings are predominantly characters of Igbo origin. 

Thus, in that scheme of events, she tries to adopt brief phrases in the Igbo language. 

These Igbo phrases as used by her, some, she would take the extra task of translating 

them into English for better comprehension by non-native readers, and most, she 

would leave without them being translated. However, the exciting thing is that the 

readers are not confiscated into losing the overall comprehension of the Igbo phrases 

often not translated, resulting from the contextual meaning that she surrounds the 

phrases. Arguments exist that her decisions of applying Igbo phrases often in her 

works are not far from her intention to maintain the native of her characters and her 

works in entirety; as well as a conscious or subconscious interest in minimizing the 

rate of the dominance of English and Western influences (Aboh & Uduk, 2016, pp. 7-

12). 

The first novel of this thesis, Half of a Yellow Sun, has its setting relative to the 

Nigerian Civil War period, which emanated from the Igbo people’s desire to become a 

sovereign state independent from Nigeria. Thus, The Biafran War broke out between 

1967-1970 due to the desire of the southeastern provinces of Nigeria to establish a new 

country under the name of the Republic of Biafra. The war had arisen from severe 

economic, ethnic, and religious tensions between Nigeria’s different ethnic groups. 

The conflicts between these ethnic groups, some characters’ admiration for the West, 

the black people’s adherence to white, and ironically, the white’s adherence to black 

have led to identity struggles in Half of a Yellow Sun. The violent side of the war plays 

an essential role in this identity crisis. In fact, in this case, there is no place to rebuild 

the perception of self. Thus, the characters in Half of a Yellow Sun face the concept of 

unhomeliness and hybridity. 
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The second novelist whose literary work is explored in this thesis is Zadie 

Smith. She was born in the year 1975 in Hampstead in North London. Zadie grew up 

in Willesden. Zadie was the youngest of her parents’ three children: Yvonne Bailey, a 

Jamaican immigrant who is the mother, and Harvey Smith, a young white English man 

(Tew, 2009, pp. 21-29). After high school, Zadie studied English Literature, got 

enrolled in the university at King’s College, Cambridge. Zadie was acquainted with 

Nick Laird at Cambridge; they got married in King’s College Chapel with a formal 

ceremony (Tew, 2009, pp. 34, 42).  

Since her schooling at Cambridge, she had written short stories in the May 

Anthologies, the annual compilation of writing by students in Oxford and Cambridge. 

Zadie earned a considerable amount for her first two books. Owing to the amount 

earned, she was still young and not known as then brought her to the limelight before 

the publication of her first book (Tew, 2009, p. 37). 

Zadie studied English at Cambridge, graduated in 1997. She came into 

prominence in 2000 following the publication of her first novel White Teeth, which is 

the second novel in the subject of our discourse in this thesis (Tew, 2009, p. 19). Since 

then, Zadie Smith has published several novels and short stories, garnered awards 

across the globe. Since the year 2010, Zadie has been tutoring at New York University, 

where she teaches creative writing. Besides her fiction works, Zadie has various works 

to her credit, ranging from essays and journalism (Campion, 2013, p. 102). 

Zadie’s first publication, White Teeth that was released in 2000, did not only 

win awards. The novel was also shown as a tv series by Channel 4, starring Naomie 

Harris and James McAvoy. The novel White Teeth depicts the existing relationship of 

two friends, Samad Iqbal and Archibald Jones. The novel’s setting shows the 

complications and experiences of ‘second-generation immigrants’, further elaborating 

the associated obstacles they encountered in their attempt to adjust to new cultures. 

White Teeth is a beautiful, stunning, fabulous, and humorous epic that creates an 

intricate idiosyncratic world in the characters (unhomed self) and raises social, ethnic, 

and economic adaptation issues in society just like every other work of Zadie Smith. 

White Teeth translated into more than twenty languages (Nabokov, 2019). 
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Zadie Smith’s work style is depicted in varieties of panoramic manners, whose 

characters are coated in the form of extensive characterization. Some critics have often 

used “Dickensian” to describe Smith’s works due to her usual application of social 

satire features in her literary works. It can be assumed from the themes and settings 

that run through Zadie Smith’s works that she intends to explore events in the 21st 

century (Tew, 2009, pp. 49-62). 

Zadie Smith often portrays most characters in her novels in the sphere of 

hybridity or identity issues of geographically displaced persons (Walters, 2008, pp. 2-

3). The Autograph Man showcased that Adam and Esther, who are siblings in the 

novel, are Jewish blacks in Harlem, yet they live in London (Smith, 2002). In White 

Teeth, the same is also the situation of Millat and Magid. They are twin brothers whose 

parents migrated from Bangladesh to Great Britain; however, they were raised in two 

different geographical settlements; whereas one was raised in London, the other was 

brought up in Chittagong (Smith, 2000, p. 1).  

One particular style is Zadie’s ability to use ironic descriptions and 

characterization, which goes beyond the Western conventional hasty generalization. It 

keeps a reader tuned into imagining and reminiscing the flow of events and narration 

(Tan, 2018, pp. 22-43). In White Teeth, Zadie portrays one of the twin brothers, who 

grew up in Bangladesh, in a good light. He is characterized as a conservative advocate 

who wears a white wig. The situation brings in the phrase ‘more English than the 

English’ to the description given by literary critics. The other brother, raised in 

London, turns out to be an extremist who joins and associates with an Islamic militia 

movement (Smith, 2000, pp. 303-315). The picture has thrown here to imagine that 

one’s geographical placement does not cast an evil spell on the person as the 

Westerners attempt to showcase. In the ordinary hasty generalization of westerners, the 

Islamic extremist ought to be the one who grew up in violence-torn Bangladesh and 

not the one that was brought up in a serene ideal environment in London. It shows 

Zadie’s intention to pass a message of identity and a lesson that one’s disposition in 

life is on the individual to form and choose, not naturally given by a geographical 

placement. 

Often, Smith tries to make the characters helpless and unable to control the 

outcome of events in their lives. She shows how unpredictable one’s life is irrespective 
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of reasonable efforts geared towards making the life tint towards a particular side of 

the scale. This unpredictability, chance, and unknown outcome of events and the 

attempts and failure of characters in controlling events in accordance with their wishes 

are exhibited in her novels (Nabokov, 2019). 

The second novel of this thesis, White Teeth, explores the immigrants’ 

experiences in London, in a multicultural city. Multicultural identity is a recurrent 

theme in the literary works of Smith. It implies that most characters characterized in 

Zadie Smith’s works are often caught in the web of having to identify with not just one 

culture, society, or country (Sell, 2006, p. 28). For instance, the central character in 

White Teeth, Irie Jones; Irie’s father is British while her mother is Jamaican. Their 

settlement in the UK is a part of London termed a multiracial settlement. 

White Teeth examines the search for establishing a comfortable life for an 

immigrant in England. However, these characters cannot stay stable in a multicultural 

society; thus, they are presented unhomely. Zadie Smith addresses the space between 

first and second-generation migrants. The roots of first-generation immigrants have 

created identity issues for the children of immigrants. The novel's primary concern is 

on Iqbal, who experiences different dilemmas while seeking his identity. It is the 

typical result of the cultural integration of immigrants in England. The characters in 

White Teeth encounter cultural diversity and hybridity. 

This thesis explores Half of a Yellow Sun by Chimamanda Ngozi Adichie and 

White Teeth by Zadie Smith from a postcolonial perspective. The first chapter 

investigates postcolonial theory, unhomeliness, and hybridity. The second chapter 

explores struggles for identity and preservation of human values, masculinity, hybrid 

identity, mimicry, contradictions, and cultural influence in Half of a Yellow Sun by 

Chimamanda Ngozi Adichie. The third chapter, which is White Teeth by Zadie Smith, 

a postcolonial study of the novel, will be made in line with the following: double 

alienation, mimicry, reconciliation or exasperation, identity crisis, multiculturalism and 

immigrants’ experience. The present thesis finds that war, violence, identity crisis, 

discrimination, and multicultural society create an unhomeliness state. The characters 

who encounter these ideas are stuck in the pressing demands of two cultures; hybrid 

characters emerge as a result. The purpose of the current thesis is to explore the 

concepts of unhomeliness, hybridity and identity issues in the forementioned novels. 
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1. CHAPTER ONE 

1.1. Postcolonial Theory 

Postcolonial theory is concerned with the impacts and consequences of 

colonization on societies and cultures to define various literary and cultural 

perspectives of colonized and already colonized countries. Mainly, it is a form of 

thinking about the political, economic, historical, and social effects of colonial power. 

The term postcolonial’ may be said to have a chronological background, which spans 

within the period of post-independence to the colonized. Since the turn of 

independence to most colonized states, postcolonial theory as a concept has been 

applied by most literary critics as a means or avenue to bring to the fora the distinct 

effects which the system and processes of colonization have on the people, their 

culture, and the society in general (Ashcroft, 2017, pp. 1-5). 

Various studies acknowledged the fact that studies concerning the indefatigable 

powers exercised in colonized societies may be rooted in conceptualizations such as 

the ‘Orientalism’ by Said (Satchidanandan, 2002, pp. 8-12); which brought about the 

being of “colonialist discourse theory” as enunciated in the critical works of Spivak 

(1990, p. 67-111) and Bhabha (1994, pp. 80-165); however ‘postcolonial’ as a term 

was not readily adopted in the pioneer studies of the powers of the colonialist as 

envisaged in the colonialist discourse theory. It was not until 1990, when Spivak 

published some collections, she captioned “The Postcolonial Critic” that the coined 

term became general parlance in the world of literature (Ashcroft et al., 2007, p. 168). 

The central subject matter of the postcolonial study, as fronted by the critics 

from 1990, is all about the study of the effects of colonialism. Historically, 

‘postcolonial’ is first attributed to the works Ashcroft et al. (2002), amongst others, 

where it is depicted to imply a sort of interaction amongst distinct cultural 

backgrounds existing in the colonial societies. It has been argued that that was an 

obvious strategy meant to politicize and push the curriculum of Commonwealth 

literature and New Literatures in English, which were introduced then away from the 

negatives of colonialism (pp. 1-23). Postcolonial theory after that era has been 

elaborated to replicate or indicate by way of fiction the experiences of the former 
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colonies of the European colonizers in terms of subjugation, politics, linguistic and 

socio-cultural issues (Innes, 2007, pp. 66-79). 

Invariably, this categorisation still exists, yet there is a considerable 

interweaving level, which has taken the stage to present both two distinct aspects as 

one (Innes, 2007, p. 1-18). Over time, the concept under discourse 

(Postcolonialism/post-colonialism) has been built and developed that it now presents 

varieties including but not limited to the studying and analysing issues such as: 

European territorial conquests,  

Various institutions of European colonialisms,  

Discursive operations of the empire, among others (Ashcroft et al., 2007, pp. 

40, 169). 

Arguments never die relating to the purposefulness and usefulness of the 

attaché ‘post,’ which prefixes the term. In a pedestrian sense, ‘post’ as a prefix in the 

term means ‘after’; thus, in connection to colonialism, it will mean ‘after colonialism.’ 

This dimension has not been without a contestation. The class of theorists contesting it 

has stated that the literature or bounds of works predominant in postcolonial literature 

or theories have a historical timeline that may span in one or all of pre-colonial, 

colonial, or post-colonial (in a strict sense, post-independence) periods; which 

articulates and tabulates the cultures, practices, prevailing socio-political, socio-

economic and historical interactions within any or all of the periods above. Thus, the 

post as a prefix should not be interpreted pedestrianly as meaning ‘after colonialism,’ 

as that would be misleading (Ashcroft et al., 2007, p. 169). Accordingly, the prefix 

does not only imply a chronological order but also reflects the notion of something that 

developed as the polar opposite of the colonial status quo when “the inequities of 

colonial rule have not been erased, it is (…) premature to proclaim the demise of 

colonialism” (Loomba, 1998, p. 7). 

Interestingly, questions have arisen about whether there are no known limits 

that will be used to checkmate the extent to which the term operates and applies. Since 

the term of post-colonialism has been overtly applied recently to include the processes, 

responses, reactions, actions, inactions, and effects of colonialism as heralded by 

Europeans from its inception to its supposed termination. It still includes the 

subconscious neo-colonialism, which is seen in the present dispositions in the world 

today (Innes, 2007, p. 71). 
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It follows that it is likely that the discordance in the actual application and limit 

of the term is not nearing its end any time soon. In the study by Slemon (1994), he 

postulates that ‘post-colonialism’ is applied to explain heterogeneous arguments by 

explaining a critical professional branding in several fields (pp. 16-25). 

Regardless of the arguments and counterarguments, the term in discourse has 

been applied several times to imply ‘anti-colonial’ or a term which is similar to ‘post-

independence.’ To this end, Slemon (1994) notes that colonialism obviously might be 

seen as a problematic concept. It is because it is cycled in the form of trans-historical 

and unspecific, whereby it is adopted in distinct kinds of historical oppression, and 

socio-economic dominance exerted as a result of colonialism. Generally, it can be said 

categorically that colonialism is fundamental in forming a notable analysis of past and 

present connections and interactions in global concerns and issues (pp. 16-25). 

As Ahmad (1995) posited, post-colonial communities have their inner agendas 

and forces. Thus, any definition of the term ought to consider the varieties of concerns 

and practices. Undoubtedly, the academic combats over this term would be settled (pp. 

2-5). Thus, while arguments last, despite the dimension or aspect through which one 

may align the term; be it in line with the prefix usages or the issues of attaching 

hyphen or majorly, the central subject matter that should envelop the theory; the 

prevailing conceptualization which is fundamental to the term is that it deals with the 

colonialist histories, practices, reactions, actions, and inactions surrounding the 

relationship between the colonized and the colonizers. 

Despite the charades of arguments behind it, all is a basis of a complementary 

relationship that transcends any of the post-colonial theory approaches. In the latter 

vein, whether one wants to view the term as a colonial discourse theory or as a trans-

historical subject of colonialism, recent studies have exemplified maintaining the same 

fundamentals that are to be applied as a yardstick to checkmate the conformity level to 

the theory itself. 

There is an obvious necessity to steer clear from the theory's presentation in a 

way that does not encompass the existence and results of overall issues or discourses 

of colonialism. There is always a dividing line in an attempt to find the discursive 

forces that bound the imperialism which exist in places that underwent colonization 

and the importance of giving comprehensive records regarding the material effects 
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surrounding the discourses depending on the places and times of occurrence (Parry, 

1987, pp. 28-34, 45, 55).  

The truth remains that it is not all colonies that experience all the very aspects 

of colonialism nor share the essential features of colonialism. For instance, countries 

like New Zealand, Australia, the USA were all colonized. Still, colonialism's featurism 

will not be as prominent as it is in Caribbean countries and African countries. Young 

explained that the specific period in history might be said to have a distinct interaction 

with the formula of colonialism discourse, as well as the location: 

The contribution of colonial discourse analysis [for example] is that it provides a significant 

framework for that other work by emphasizing that all perspectives on colonialism share, and 

have to deal with a common discursive medium which was also that of colonialism itself: the 

language used to enact, enforce, describe or analyze colonialism is not transparent, innocent, 

ahistorical or simply instrumental (Young, 2005, p. 155). 

Young (2005) opines that in order to comprehend the operations and effects of 

colonialism and its history, the peculiarities pertaining to the location and historical 

timings ought to be taken into cognizance (p. 156). 

 It seems that the term “postcolonial” has an avalanche of controversy 

surrounding it. According to Walder (1998), the term is only being applied because 

there is no better or alternative term to be used in lieu of it (p. 2). It cannot be said 

certainly the period within which the term exactly came into usage as a methodology 

in literary and social criticism. Walder (1998) states that the initial usages could be 

relatively traced based on history and politics to the countries formerly under the 

British Colonial Empire, which got independence; thus, springing up the prefix ‘post’ 

meaning literally, ‘after’ the colonial period (p. 2). Walder (1998) believes that the 

earliest usage of the term is attributable to a publication in an article concerning India, 

which got its independence in 1947, published by a British Newspaper in 1959 (p. 3).  

Irrespective of the postulations made by Walder, several studies believe that the 

genesis or inception of the postcolonial theory is rooted in the Orientalism study 

orchestrated by Edward Said, which was published in 1978. In the study, Said made a 

critique concerning the prejudice against the people and culture of Arab-Islamic origin 

and background by Eurocentric dispositions; as well as the relative highhandedness 

and aggressive nature applied in the quest of the Europeans in expanding and 

elongating their power across the globe (Mart et al., 2010, p. 368). 

Lazarus (2004), in his critique, lends support to the argument that the term 

postcolonial studies as conceptualized in the 1980s are done at the period when the 
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term is no longer applicable to historical concerns because there is a shift in the 

dynamic ideological context. To him, despite the shift, the aspects and specific issues 

or topics are similar as it concerned: 

Criticism of the Eurocentrism and criticism of the condescending tendencies of 

some scholars of western origin who carried out studies in the cultural interactions of 

supposed ‘Third World countries’ to make use of the homogeneous and historical 

traditions of the west to unveil a false description of events and ensure that the former 

colonies remain subordinate to them in all fours (pp. 3-13). 

Although the pioneers of the scholarly studies in postcolonial theory initiated 

their studies in Literary studies as a discipline; the term has proven to be elastic as it 

has transcended into the fields of psychology, history, geography, architecture, ethnic 

researches, anthropology, and latest communication and media researches. The 

argument is that such elasticity gives more room for the logical comprehension of the 

term (Quayson, 2000, pp. 2-22). Postcolonial theory exceeds its limits considering 

colonialism and imperialism since these terms only adopt a critical connection to the 

oppressor or authoritarian regimes and actions they reflect. Postcolonial theory is 

defined as "the historical moment of hypothesized introduction of new tricontinental 

forms and critical analysis and practice" (Young, 2001, p. 58). It becomes clear why 

postcolonialism remains a theory of hope. Thus, while the difficulties around what it 

should be labelled and the argument over whether it is free of Westernization, it brings 

various alternatives and struggles forms of power, regardless of how hidden or delicate 

they are. 

 

1.1.1. Unhomed Self (Unhomeliness) 

During the colonial period, African people have been heavily influenced by 

language, education, religion, and popular culture. Thus, postcolonial novels play an 

essential role in eliminating unequal power relations based on binary oppositions. 

Some of these opposites are ‘them’ and ‘us’, ‘third-world’ and ‘first-world’, 

‘colonized’ and ‘colonizer’, ‘black’ and ‘white’. All these are the divisions that society 

has termed itself all around the globe. Individuals are to fit into any of the divisions 

under limited opportunities. These divisions are also apparent in terms of culture and 

race, as some cultures deem others to be inferior and theirs, superior, and in terms of 

race, there are whites and coloured (Kehinde, 2006, p. 94). 
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It follows that in a society, human beings are either by nature or by nurture 

placed on one side of the divide. However, there are rare situations where one who 

ought to be on one side of the divide would neither be ‘here nor there.’ The person is 

neither left nor right, neither up nor down, neither out nor in. Such a person is said to 

be caught in the web of unhomeliness. The individual cannot fit according to the 

acceptable standard on either side of the divide (Graves, 1998).  

The above illustration is a lay description of what the concept of unhomed self 

or, generally, unhomeliness is all about. Accordingly, unhomed self or unhomeliness 

does not imply one being homeless or without a home; neither does it imply that one 

lacks hospitality. The notion of unhomeliness associated with post-colonial theory in 

literature may be linked to other concepts conceptualised by Bhabha (1994, p. 13).  

Unhomed self is a psycho-socio consciousness which one realizes as a result of 

internal and external factors within the environment where one finds oneself over a 

given period.  

Based on the root theory of post-colonial theory and literature, the colonialized 

nations are found in the form of the process where they attempt to ‘de-colonized’ the 

colonialization (Thieme, 2003, p. 66). The processes of colonialization entailed that 

individual lifestyles and activities of the colonialized nations were banned or 

discouraged by the colonial masters. In replacements of those lifestyles and activities, 

the colonial masters brought their lifestyles and activities as substitutes or alternatives. 

Some instances include but are not limited to religion, language, names, means of 

trading, foods, and drinks. As the colonies gained independence, they sought to 

unlearn what they have learned from the British (Rath, 2000) and, in the process, 

caught in the web of being ‘neither here nor there’. 

Unhomed self and unhomeliness depict that one does not feel any sense of 

belonging even if at home. Unhomeliness deals with a sort of disconnection between a 

person or group of persons and the society where they found themselves. 

Unhomeliness in the colonialized nations is rooted in the numerous heterogeneous 

societies which prior to colonialism were existing independently with distinct cultures, 

languages, and belief systems. Bhabha describes unhomeliness as a condition that the 

distinctions between private and public are commonly excluded. The boundaries 

between the home and the world are uncertain. The private and the public become part 
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of each other and build a divided perception as disorientating. Unhomeliness is the vast 

concept of the home's migration and the world that is a state of extra-territorial and 

cross-cultural actives (McEwan, 2009, pp. 65-66; Britton, 1999, pp. 119-120). 

The process of colonialism brings these uniformed people together as one in the 

form of forced ‘unity in diversity’; even when it is evident that the people so forced 

and fused do not want to be and do not supposed to be a single nation as a result of the 

diversities and the heterogeneous character of the society. The fused cultures, 

languages, belief systems, and the people trapped under them are placed in a condition 

where they are detached from their society (Beshir, 1979, pp. 9-16). It is particularly 

one of the central themes found in most postcolonial literature written by Africans with 

an African country as its settings, for instance, Half of a Yellow Sun. The unhomeliness 

indicates that one may feel unsafe to speak his local dialect so as not to be attacked or 

so as not to be denied a job at the government ministries headed by a person of another 

tribe (Roshan, 2014, pp. 150-154). 

Unhomeliness in the sense where it is used by postcolonial literature written by 

Africans or non-Africans with a mixed set of the country of colonial masters and 

colonialized nations depict a person or persons who feel detached in the society which 

they migrated to and at the same time detached from the society which they left or 

were shipped from directly or indirectly. Being unhomely means not feeling at home, 

even in one’s own home, and the complex of ethnic identity makes the colonized a 

psychological migrant (Tyson, 2006, pp. 421-422). Unhomeliness may be seen from 

the angle of the excitement of leaving the shores of the Caribbean countries or Africa 

in search of greener pastures, only to be disappointed that one has to unlearn the 

sociocultural inhibitions and start learning how to fit in into the ‘new’ society. One 

who is black is looked upon as being bad, dirty, immoral, and indecent, 

notwithstanding the individual differences. The individual in such an environment 

wants to show that he or she belongs. The individual may be forced by the 

environment to change his or her name, accent, foods, and not too long from arrival, 

the individual gets disconnected from his origin without being connected with his 

location.   
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1.1.1.1. Hybridity 

Hybridity, as a term in postcolonial theory, has its root in three fields; ethnicity, 

culture, and biology. In biology, hybridity infers the combination of two species that 

were distinct for formulating a new breed. From the given biological background of 

the term, the postcolonial discourse of hybridity relates the subconscious 

circumstances where there is a sort of fusion in the societies created under the colonial 

system owing to the influences gained from the colonizers and the influences existing 

in the native culture of the colonized (Easthope, 1998, pp. 145-146). 

According to Bhabha (1994, p. 163), hybridity does not imply that one 

overwhelms the other by forceful coercion or conformity; in his opinion, hybridity 

entails that there is a kind of middle where both cultural inhibitions meet and thence, 

none of the two can claim being overt on the other. It is observed that Native persons 

who are given birth to in such colonial society seem to be more apprehended by the 

flux of this influence. It is owed to the claim that these persons are not just familiar 

with the native culture and practice in their family and native society. However, they 

are also moved to understand that the overt exhibition of the native culture and practice 

is threatened by the rules and rulers guiding their place of birth. Hybridity shows that 

such persons are usually faced with two languages, two belief systems, and two sets of 

traditions. The observations show that this concern for hybridity in joining two entities 

produces a third entity formed by the communication of societies, people and cultures. 

Hybridity starts to change into a unity-based identity concept or unity in diversity. 

Hybridities in cultural and racial manners become progressively common approaches 

(Moss, 2003, p. 12). 

It is observed that Homi Bhabha's The Location of Culture, published in 1994, 

is a notable study regarding the conceptualization and development of the approach of 

hybridity in postcolonial theory. When the concept of hybridity is being discussed, the 

central idea is that the concept exemplifies the processes whereby the iteration and 

translation processes are seen in the cultures, which cause them to lose grip and 

meaning on to the people. The aphorism here is that persons subjected to the 

colonizers' colonial system are placed in a strand of hybridity, thereby formulating a 

sort of identity formed by way of iteration and additional colonizer translation (Graves, 

1998).  
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In emphasizing the postulations of Bhabha, the consequences of this cultural 

colonialism do not specifically apply to an individual or the issues discrimination 

therein do not rest on just native culture and alien culture; discrimination in this sense 

is a show of superiority of one over the other thereby leading to overt subjection 

(Young, 2005, p. 153). Hybridity is the configuration of one’s knowledge where one 

consents that one’s political choices and expectations are not to be defied by the 

colonizers in the real sense. In contrast, in the real sense, it has been defied subtly. 

Hybridity creates a double human or personality who has to be symbolically in two 

distinct places simultaneously (Acheraiou, 2011, p. 102). One would note that it will 

be incredible for a person to be at two distinct places at a time; the person’s relevance 

at one of the places will be affected. Hybridity plays a considerable role by making the 

colonized believe that the colonizers are long gone. However, the colonized still find 

themselves, years after colonialism, being subjected to the colonizers' culture and 

practices with no physical coercion. 

Young sees the concept of hybridity as a form of reversal from the known 

domineering process as practised by the colonizers to a novel strategic form of 

domination and subjection of the colonized by the colonizers. Thus, colonial identity 

and dominance are persevered by consistent and overt discrimination and its effects 

based on identity (Young, 2005, p. 21). Through this formula, hybridity can lead to a 

cessation in colonial power demands and inadvertently overwhelms the people being 

discriminated against to gaze with admiration of the colonialist's culture and practices. 

Think of an African; who wants to do a customary marriage following the Africans' 

tradition and do a church marriage; think of an Indian; being named Singh and the 

same time Henry. Think of thousands of persons under commonwealth countries who 

often enrol for English language tests to get validation for obtaining scholarships; 

ponder about the millions who are jobless because the persons who studied overseas 

are considered more qualified for the job than those who studied in the indigenous 

educational institutions. Also, imagine an Asian or African who tries as much as 

possible to hide his accents upon being engaged with a Westerner in any form of oral 

discourse or communication. These are the effects of hybridity playing out in 

colonized societies. It follows that hybridity hides the colonial dominance behind a 

mask of discrimination, mockery, and validation. 
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2. CHAPTER TWO 

 

2.1. Half of a Yellow Sun by Chimamanda Ngozi Adichie: Postcolonial 

Analysis 

This chapter of the study will concentrate on making a postcolonial analysis of 

Adichie’s Half of a Yellow Sun. The analysis will touch on identity crises and 

struggles, hybridity, mimicry, and cultural influences, among others.  The chapter will 

make a straight voyage into the identified novel and discuss accordingly.  

2.1.1. Struggles for Identity and Preservation of Human Values in Half of 

a Yellow Sun by Chimamanda Ngozi Adichie 

A postcolonial analysis of Adichie’s Half of a Yellow Sun will depict the issues 

concerning ‘struggles for identity and preservation of human values strongly’. The 

novel shows in different phases a sort of gathering which is often held in the 

residential building of Odenigbo, in the university town of Nsukka. It is not 

argumentative that the gatherings are evident displays regarding the divergent roles of 

identity and politics in the postcolonial state of Nigeria. The gathering at Odenigbo’s 

house has several young people who discuss issues ranging from Nigeria's political 

being and future, the style and best applicable system of governance that African 

leaders should apply. The novel shows that aside from Ugwu, Odenigbo’s houseboy 

sits discreetly and listens while the discussion lasts; the gatherings are usually amongst 

Odenigbo and his educated, enlightened friends (Adichie, 2008, pp. 1-5).  

Whereas Odenigbo pushes and advances for unity for Africans, a sort of replica 

of the USA, his friends and colleagues insist and stress pan-Africanism or nationalism. 

Odenigbo has dissented and hissed at the claim that white people are the ones that 

created Nigeria. In Odenigbo’s arguments, Africans have been in existence in the 

continent long before the white man found his way into the region. Odenigbo believes 

that the term ‘black’ is a creation of the white man to distinguish himself and his 

people from them, the blacks. Odenigbo acclaims that if not for the white man, nobody 

would have referred to him as a black man; he would have just been referred to as an 
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Igbo man, which he has been long before the white man’s exodus into the shores of 

African soil (Adichie, 2008, pp. 24-25). 

Taking a swipe look at another character in the novel, ‘Kainene’ means “Let us 

be looking or weighing” (more illustratively: Let us see how things will turn out to be). 

Here, identity plays a huge role. Kainene was given a name that may be termed partial; 

perhaps, she is not as beautiful as her sister, Olanna. Kainene always feels like an 

outcast in her own family, which made her lose her identity in the family. Thus, 

Olanna is primarily appreciated in the family, used by her father to obtain business 

deals  (Brown & Garvey, 2017, p. 144). 

Half of a Yellow Sun portrays the struggles for identity, which results from the 

mistaken forceful fusion of diverse heterogeneous societies into a country by the 

colonialists. That fusion is shown where the diverse ethnic groups lack trust in the 

other and want to be at the top of the other by all means. The post-independence 

politics in Nigerian politics is one romanced with sorts of political instability. The 

reason is not farfetched; the Igbos believe that the Northerners (Hausa/Fulani) occupy 

most strategic governmental offices. The Igbos see their Northern counterparts as 

responsible for all the corruption, misappropriation, and mismanagement of state 

resources. The Igbos feel as if they are no longer in the scheme of political structures 

of the top government sectors like the Northerners; Igbos feels cheated out. The effect 

of such conditions in the novel is a sense of loss of identity amongst the Igbo people 

who feel that they have been eternally side-lined in their own country. Adichie 

portrays this through a minor character in Half of a Yellow Sun “It was mostly 

Northerners who were in government, Professor Ezeka whispered” (Adichie, 2008, p. 

159). 

Adichie mixes fiction with non-fiction in her references to the bitter Nigeria-

Biafra Civil War. In an attempt to rescue their waning identity, the Igbos thought it 

wise to fight the Northerners overtly dominated the government, which they believed. 

Ojukwu, the Eastern part governor (the region of Nigeria predominated by the Igbos), 

led the war with no predefined strategies or well-equipped ammunition warehouses, 

yet just wishful and boastful ‘talks and talks’. The Igbos fought with limited arms and 

weapons and a surplus of wooden sticks; their leader risked the people's lives and 

deceived them into unprepared war. In the novel, Kainene says, “Madu told me today 
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that the army has nothing, absolutely nothing. They thought Ojukwu had arms piled up 

somewhere, given the way he has been talking” (Adichie, 2008, p. 229). 

Flowing from the above passage, the struggle for identity is well written on the 

banner being waved. In Adichie’s Half of a Yellow Sun, the characters are shown 

struggling to rescue their identity, which has been dramatically ruined and distorted by 

the colonialists who act for their own imperialists’ interests. Moreover, it is evident 

that the search and struggle for identity do not end joyfully in any way; the struggle 

leads to many deaths and destructions as characterized in the novel and has since kept 

postcolonial Nigeria in a sort of artificial ‘unity in diversity’. Although the colonialists 

do not directly interfere in the affairs of the post colonies, they have a manipulative 

manner of influencing affairs in the regions (Muhammad, 2018, pp. 61-62). Adichie 

attempts to show that the colonialists had a considerable influence on the Nigeria-

Biafra Civil war. However, she exhibits it in the form of critique, the nature of a 

western character named Richard. From a lay reading of the novel, the intentions of the 

western character, Richard, are clean and good. Richard is genuinely trying to be a part 

of his host country, Nigeria, and upon the eventuality of Biafra, he tries hard also to be 

part of Biafra as well. A look into the novel in discourse will reveal how good 

Richard’s interest is with the culture of the people; he becomes a sort of advocate for 

the Biafra course, as he writes several times to the Western press.  

Adichie paints a picture showing glaring that even if the colonialists’ 

westerners are no longer at the country's helm of affairs. The majority of the lessons in 

the education curriculum taught in schools are curriculums set by Westerners, which 

only depict Westerners in the superior realm. It is seen in Odenigbo-Ugwu interaction; 

when Odenigbo tried to inform Ugwu about the events that will unfold in his school, 

the things Ugwu would be taught in school. Furthermore, Ugwu must write or say to 

pass the school’s examination, all being apparent domination and supremacy of the 

colonialists' westerners. Odenigbo said, “They will teach you that a white man called 

Mungo Park discovered River Niger, which is rubbish, our people fished in the Niger 

long before Mungo Park’s grandfather was born” (Adichie, 2008, p. 14).  

Although Odenigbo criticizes British hegemony, he calls out Ugwu by saying, 

“I’m off to play tennis, and then I’ll go on to the staff club” just as an Englishman 

(Adichie, 2008, p. 8). Odenigbo likes it when Ugwu calls him ‘Sir’ and tells Ugwu: 
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“Sir is arbitrary. You could be the sir tomorrow.” (Adichie, 2008, p. 13) On the one 

hand, Odenigbo seems to be protecting his first name; moreover, he says that being a 

sir is eminence and informs Ugwu that he can also have it if he wants to. Odenigbo 

persists in being called Master, attempts to educate his servant in academics and 

etiquette in a patronizing manner. Moreover, Odenigbo wants guests and professors to 

be black only and generally does not want to host whites in his home. He is also not 

afraid of harshly criticizing the white professors. For instance, the white man Professor 

Lehman’s opinions are always criticized by him: “You Americans, always peering 

under people’s beds to look for communism. Do you think we have time to worry about 

that?” (Adichie, 2008, p. 159). Although Odenigbo criticizes white people who are 

unfair against black people, ironically, Odenigbo, who is expected to do the opposite, 

is experiencing identity confusion. 

One of the greatest proofs of Odenigbo's admiration for the West is his interest 

in classical music. During a music conversation, Olanna tells Okeoma that Odenigbo is 

a complete fan of classical music. He does not want to admit it to everyone since it 

belongs to the West: “He's a classical music person, but loath to admit it in public 

because it's such a Western taste” (Adichie, 2008, p. 139). Okeoma replies that 

cultures are unique and undoubtedly based on culture: “But surely it is grounded in 

culture, and cultures are specific? Couldn't Odenigbo then be said to adore the 

Western culture that produced classical music?” (Adichie, 2008, p. 139). In another 

guest conversation, Odenigbo tells everyone who comes to his apartment that Western 

countries control themselves after closed curtains, which is very dangerous. 

Adichie also infers that aside from Westerners like Richard, Westerners 

directly benefit from the Nigerian economy; these sets of Westerners live in mansions 

in the best sides of the best cities in Nigeria, owning surplus wealth and earning many 

contracts. Nevertheless, they will not hold back their slimming tongues to refer to their 

host community’s people as savages, uneducated, uncivilized, and primitive. Adichie 

shows this through the character of Susan, who is characterized as an accurate 

representation of the conception of orients by the Westerners. Susan said, “The people 

were bloody beggars, be prepared for their body odours and the way they will stand 

and stare at you…never show weakness to domestic staff” (Adichie, 2008, p. 67).  



 

30 

 

According to Said (2003, pp. 7-8), the Westerners have always had the upper 

hand concerning cultural hegemony and are being considered superior in direct 

comparison with the Easterners, who are seen as inferior. That consciousness is in the 

mind of Major Madu when he pleads with Richard to write a letter showcasing the 

plights and sufferings of the people to the British, to get any form of external support 

during the war. Major Madu only asks Richard for that favour since he assumes that 

the Westerners will pay a listening ear when and where a fellow Westerner is 

requesting a show of support for the Biafra people: “The world has to know the truth 

of what is happening, because they simply cannot remain silent while we die. They will 

believe a white man who lives in Biafra…” (Adichie, 2008, p. 383). This request can 

also be interpreted from another angle, being that since there is this consciousness 

amongst the people of the post-colonies that the Westerners are superiors. It follows 

that if the Biafrans can get the Westerners to lend their voice, resources, and support, 

the war will be settled in their favour. Richard’s letter, instead of bringing the most 

relevant support, brings in two journalists (Adichie, 2008, p. 463).  

The coverage made by the expatriate journalists is more of abuse of the black 

race than making direct reports concerning the war. That may be because they do not 

consider the lives of local people being wasted daily along the street as worthy of 

reporting; after all, only one dead European equals one hundred dead black men. 

Simultaneously, one of the expatriate journalists reports how African women are 

carriers of sexually transmitted diseases; the other reports how blacks have no sense of 

things to eat and things not to eat. He cajoles the horrible misery being passed through 

by the Biafran children whom he saw eating roasted rats. The worries here are that it 

does not occur to the journalist that the children are only eating the rats as an 

alternative for survival, as there is no food, talk more of meat. Through these instances, 

Adichie exemplifies how Westerners classify African women and mockery. The 

Westerners will always want to repaint the suffering being faced by the blacks as mere 

ignorance of the blacks themselves (Adichie, 2008, pp. 463,464). 

The lines in Adichie’s novel show the dilapidating state of human value and the 

brutality of war: 

Were you silent when we died? Did you see the photos in sixty-eight? Of children with their 

hair becoming rust: Sickly patches nestled on the small heads, then falling off, like rotten 
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leaves on dust? Imagine children with arms like toothpicks, with footballs for bellies and skin 

sketched thin. It was Kwashiorkor, difficult word. Their skin had turned the tawny of weak tea 

and showed cobwebs of vein and brittle bone… (Adichie, 2008, p. 470).  

To begin the novel, Adichie unveiled how struggles for identity led to the 

realities and brutality of war. She shows the ethnic explosion and disconnection 

between the North and the South, which dramatically led the newly independent 

Nigeria into war. Her approach does not just serve a historical purpose. It offers any 

reader a form of psychological and emotional mind exploration as to the effects of war. 

The characters’ psychology and emotions also inter wined with the moment when they 

realize how the war has affected them. In some thinking, Adichie’s storylines in the 

novel can be considered to be in the form of melodramatic, where she implores 

humour in uncovering the wraps in the novel. In terms of history, Adichie deeply digs 

through the root of the civil war, injustice, the pain, the conflict, and war violence. 

Moreover, through the novel, she depicts her characters facing problems with love, 

ethnic group, class, all pointing to struggle for identity (Muhammad, 2018, p. 63). 

Adichie’s interest is to offer her readers a clearer picture of the Biafran war 

through her characters, as shown in the novel. The novel shows that the suffering of 

the characters causes the consequential brutality of the civil war. The first part of the 

novel will be a comic one when Adichie shows the time Ugwu and his aunt are moving 

Ugwu’s masters’ house. In another part of the novel, Adichie introduces poetic lines in 

a book named ‘The World Was Silent When We Died’ (Adichie, 2008, p. 530). The 

book's introduction will indeed cause migration in the emotional being of a reader. It is 

because the novel, which was looking happy and blooming, is now looking gloomy. 

The novel shows how the occurrence of a military coup brings the Northerners into 

power. Kainene has heard on the radio about the killings in what should be stated as an 

ethnic pogrom. The radio confirms that the people being killed are mostly Igbos 

residing in the northern cities of Zaria, Kano, Kaduna, among others (Adichie, 2008, p. 

182). The news devastates Kainene and gets her worried. She tries to reach Major 

Madu, her childhood friend who now resides in the North, but all her attempts to reach 

him are futile. Later, it was found that Colonel Udochi Ekechi, who is also Kainene’s 

friend, has been killed in the North during the pogrom. Major Madu survives and 

narrates how he suffers and escapes while so many of his friends (Igbo brothers) are 

killed. Adichie does not paint a picture that all Northerners are full of hatred. She picks 
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a Hausa man as the helper of Major Madu. The Hausa man is not alone; he acts in a 

concerted effort with his cousin whose house Major Madu is hidden in the chicken 

room (poultry) until he is able to be escaped employing a water tank that almost takes 

his life. Major Madu, in giving accounts of events, illustrates how innocent and 

helpless people are killed. When Major Madu talks about Colonel Udodi Ekechi, who 

is also murdered in the North, he explains that Ekechi does not care about tribalism. 

He speaks Hausa fluently and can never partake in planning evil or coup; he is, until 

his death, a real Nigerian (Adichie, 2008, p. 174). Adichie uses that explanation to 

show that the killings in the North are not targeted on Igbos who are tribally biased but 

on any Igbo person whom the northerners could get their hands-on. 

From the news report, Odenigbo hears about the killing of over five hundred 

Igbos in Maiduguri. Upon hearing of the arrival of Igbos, who escapes from the North 

at the railway station, Odenigbo instructs his houseboy Ugwu to carry bread to the 

train station. In this way, he is able to help and feed the arrived escapees from the 

North. A picture of extreme violence as a result of the war is cast in the event of 

Ugwu’s first visit to the railway station; Ugwu sees two men, one seriously injured 

with a knife on his head and the other lost his right eye (Adichie, 2008, pp. 182-183). 

Olanna has visited Kano to bring her cousin sister, Arinze, who is due to the 

delivery of her baby, as Olanna wants her to give birth in Nsukka. However, Olanna is 

caught in Kano by the war. Her gods come to her rescue through her ex-boyfriend 

Muhammed. Muhammed has asked Olanna to put on the hijab often worn by Muslim 

women, that is, to disguise her for an immediate escape from the railway station. 

Olanna stubbornly insists on meeting with his uncle Mbaezi’s family, who resides in 

Sabon Gari. On getting to the uncle’s residence, Olanna sees the dead bodies of her 

uncle and the wife lying helplessly with blood covering the entire household (Adichie, 

2008, p. 186). Thus, Olanna is forced to see the bloody, terrifying side of the war by 

witnessing the death of her closest relative. 

Adichie does not only present a novel about war and struggle for identity where 

only adults are brutalized and killed, but she also shows the gravity of the inhumane 

nature levied on children too. While Olanna is on the train, there are too many injured 

persons in it; she sees a woman carrying a calabash. It is later in the journey when the 

woman uncovers the calabash that Olanna founds that the content of the calabash is the 
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head of a baby girl, “Olanna looked into the bowl. She saw the little girl's head with 

the ashy-gray skin and the braided hair and rolled-back eyes and open mouth.” 

(Adichie, 2008, p. 188).  Her mother is in shock, “It took me a long time to plait this 

hair? She has such thick hair” (Adichie, 2008, p. 188). A reader can readily see the 

struggles caused by the war encountered by characters in the novel. Although many 

innocent lives are wasted during the war, the war does not bring the realization of 

anything better to the country; instead, it brings immeasurable sufferings, frustrations, 

and many killings. 

Richard meets an Igbo man named Nnaemeka, whom he chats with to come 

back from London and upon his branching to Kano. Nnaemeka is shown as a man full 

of lives and enormous dreams. Nnaemeka tells Richard how his family depends on him 

for ends meet. Right before the very eyes of Richard, the soldiers come into the 

airplane and shoot Nnaemeka to death. The killing of Nnaemeka is for no other reason 

other than the fact that his passport showed that he is an Igbo man; aside from 

Nnaemeka, many other persons of Igbo extraction are killed in the plane, too (Adichie, 

2008, pp. 191-192). The brutal, terrifying aspect of the war shows that black people 

can be killed by black people without hesitation due to tribal or religious differences, 

even if they are citizens of the same country. A non-black person who is also of 

different races and different religious beliefs does not become a target. The events here 

are a complete picture of the conflict of identity created by the war and the terrifying 

destruction of human values. 

The phrase ‘Man must whack’ written in the back of a truck is depicted in Time 

magazine, indicating that Nigerians are inclined to violence. Richard then sends a letter 

to Time to explain that the word ‘whack’ means eating in Nigerian Pidgin English. 

Indeed, Richard writes a long article about the massacres and states that in the last 

paragraph, the Igbo massacre started in 1945, and the British administration accuses 

the Igbo people of a national strike and bans the newspapers published in Igbo, and it 

accelerates the massacre. Thus, Britain will encourage the feeling of anti-Igbo. 

According to Richard, recent murders have nothing to do with centuries-old hatred; if 

there is hatred, it is the indirect divide-rule policy of the English colonial system. 

Thanks to this policy, British rulers are able to easily manage a country with vast 

lands, such as Nigeria, by using the differences between tribes in the way they want. 

Richard acts like a Nigerian although he is an Englishman, and even Kainene, who 
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reads the article, narrows her eyes and says ‘very fierce’ for the article (Adichie, 2008, 

pp. 208-209). Rather than feeling close to the Igbo culture, Richard begins to defend 

the rights of the Igbo people, that is, his right to him. 

Upon the formal declaration of the civil war, the characters are shown being 

waned out. The characters are in their own country, their own homes, but they are not 

really in the right scheme of affairs. The unhomed self of the characters is clearly 

displayed. Odenigbo, in search of safety, has taken his family from Nsukka to Abba, 

his ancestral home. While leaving, they abandon almost all their properties and leave 

with few necessities. Later on, in the novel, when the town of Abba seems unsafe, 

Odenigbo pleads with his mother to move with them to Umuahia, but Odenigbo’s 

mother refuses. Odenigbo still moved to Umuahia with his own family. Also, Olanna’s 

parents do not find any part of Nigeria safe. They left for London instead. Adichie here 

shows how the family bond can be depreciated during the war and how people are 

more concerned with survival than wealth and luxuries. The themes of love and 

patriotism that emerged at the beginning of the novel give way to only the will and 

need for survival (Ojinmah, 2012, pp. 7-8). 

When Olanna and Odenigbo made up their minds to marry, it is not the dream 

wedding for either couple. Immediately after the exchange of vows in the church and 

the procession that would have led to celebrations and receptions, there is a bomb blast 

close to the venue, which causes everyone at the venue to run for the safety of their 

lives. Just before cutting the wedding cake, the little happiness available amidst the 

suffering and chaos of the war is also ruined by the war (Adichie, 2008, p. 253).  

Adichie precisely points out the plight of Biafrans during the war in introducing 

the write-ups of the book: The World was Silent When We Died. Here, it is shown that 

Biafrans died due to a lack of support from other countries, which all pledge their 

support to the Nigerian government, a government on a rampage to eradicate the 

Biafrans. The worst is that some countries that sell weapons and ammunition to Biafra 

only do so on economic grounds and nothing more; for instance, France. Thus, the 

French government does not give Biafra recognition as the country desired. Still, a vast 

number of African countries are concerned that an autonomous Biafra can cause 

further divisions on the African continent. This situation and other factors bring the 

downfall of Biafra (Adichie, 2008, p. 324). 
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The fact that Olanna grew up in a luxurious home means that she is not trained 

to survive hardship. She would have travelled to London for safety with her parents; 

however, she followed Odenigbo instead. Thus, she learns how to cope and survive 

with such hardships as she has never before witnessed in her life. When Baby becomes 

sick, it is very devastating on Olanna as she thinks that Baby would die. Baby is the 

name Adichie uses to describe Olanna’s child with Odenigbo. The Biafran government 

introduces a new currency, ‘the Biafran pound’, which means that the money becomes 

an issue as people have to change their naira into the Biafran pound. Before Olanna 

can get money, she has to join a long queue. Olanna queues up to get dried egg yolk. 

There, she meets a man whom she knows, and that settles the day for her. 

Unfortunately, the egg yolk and some corned beef that the man helped to make 

available for Olanna are snatched forcefully by some Biafran soldiers (Adichie, 2008, 

pp. 327-342). Here, Adichie shows the irony of the war. The people who are supposed 

to be fighting for the safety of the people are instead indirectly sapping life from the 

people by taking away the limited foodstuffs available to the people. 

From the storyline, Adichie can show how the war ruins the lives of the people 

who are only searching for their identity, people who are in a state of unhomed self. 

Food is scarce, the health facilities lack the necessities for treatment and medication. 

Hunger and malnutrition are shared amongst the people. The memories of the war are 

so traumatic that they created ugly interpretations of things and built a set of 

embittered children. The novel shows where Olanna teaches a class of children and 

introduces the colours and meanings of the Biafran flag. She says, “red was the blood 

of the siblings massacred in the north, black was for mourning them, green was for the 

prosperity Biafra would have…” (Adichie, 2008, p. 353). A girl in Olanna’s class says 

that she would kill the vandals (northerners) if she sets her eyes on any of them. That 

leads Olanna into a state of bad feelings and guiltiness for teaching innocent children 

about war. Olanna complains bitterly to Odenigbo how teaching the children about the 

war could only but caused more harm than good, as the children would grow to hate 

northerners. 

The wealthy oil city of Port Harcourt is considered to be a Biafran territory 

with a strong army and support. That is the city where Kainene lived with Richard. 

When the rumours are mingling that the Nigerian soldiers would soon attack the city, 

Kainene and Richard disbelieve it. Suddenly, they are attacked on a hot afternoon; 
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Ikejide, their houseboy, is brutally killed as his head is cut off his body. Kainene and 

Richard move eastward to Orlu, a village in present-day Imo State, Eastern Nigeria. 

Adichie uses that scenario to show how war can make money worthless. In Orlu, 

Kainene meets a carpenter who works and requests food instead of money. The man 

says that he needs food for survival as one would not be able to purchase any 

necessary even with the money. “Why don’t you want money? Kainene asked him. 

‘What will I buy with money?’” he asked” (Adichie, 2008, p. 399). Through the efforts 

of Kainene and Richard, some persons in the refugee camp are given food, and doctors 

are contracted to check up on the refugees. Seeing the terrifyingly shattered corpse of 

Ikejide and witnessing the struggle for survival with food exchange undoubtedly 

leaves them with dire effects. These anecdotes in the novel are one of those moments 

when human values are minimized. 

Adichie does not depict only war and its damaging effect. She also portrays the 

solemn effects that look so innocuous in terms of greed, backbiting, loss of manners, 

domestic violence, among others. The reader will see how Odenigbo is subjected to 

mockery by his landlord. He asks them to vacate the premises since another tenant has 

offered to pay double the average rent. That brings us to see how war can subject the 

wealthiest of men to the same level as the poorest. Odenigbo has no option than to 

move into another apartment that looks more or less like a refugee camp with nine 

rooms, a single bathroom, and toilets for all the tenants. “There were too many people 

in the yard; a family of sixteen lived in the room next to Mama Oji. The bathroom floor 

was slimy with too much dirt washed off too many bodies” (Adichie; 2007, p. 411). 

There is little or no privacy in the compound as a result of the overt population. At 

first, it is so unbearable for Olanna, as their room is just next to the toilet with its awful 

smell. There is not even electricity which would have made her make use of an electric 

fan to cushion the smell. The state of Olanna is intended by Adichie to show that ‘the 

rich also cry’. The war spares nobody. Olanna has never experienced the kind of life 

she is being forced to live; she has learnt to live with many uneducated and uncivilized 

people. An example is shown with Mama Oji, who never knows the difference 

between an academic doctor and a medical doctor; it is Olanna who reluctantly has to 

explain to her that Odenigbo is an academic doctor and not a medical doctor (Adichie, 

2008, p. 409). 
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Olanna has visited her sister, Kainene, who manages a refugee camp where she 

is helping in distributing medicines and supplying food for the people. Kainene takes 

Olanna around the camp, as Olanna witnesses what real suffering entails. Olanna sees 

people dying, and she sees mothers dying while unintentionally abandoning their 

children. At the same time, she is still in pity for the people; Kainene tells her that an 

uncountable number of persons die daily. Kwashiorkor and malnutrition caused-

illnesses were ravaging the entire region. Olanna has helped save a girl who is having a 

fever by giving her some milk when she discovers that it is kwashiorkor (Adichie, 

2008, p. 425). Since children do not get enough protein, they suffer from fatal diseases 

due to hunger; kwashiorkor becomes an epidemic among children. This disease, which 

occurs as a result of child hunger, causes swollen abdomen and hair loss in children. 

The war gets to the point where the numbers of trained soldiers and recruited 

men have depleted as a result of the bombarded killings of them by the more equipped 

Nigeria government soldiers; that leads to forceful recruitment of innocent child 

soldiers into the military (Ojinmah, 2012, p. 4). During one of the raidings, Ugwu is 

abducted along the road and whisked into a waiting lorry. Ugwu experiences a high 

level of shock when he meets a young boy named ‘High-Tech’. The boy is barely 

thirteen, as he is gulping alcohol. To Ugwu’s chagrin, the boy ought to have been in 

school learning and under the care of his parents; yet, there, he is thrown into the 

terrible pits of war and exposure to danger (Adichie, 2008, pp. 448-449). It is obvious 

to conclude here that the war does not restore the lost identity as planned by the 

proponents; instead, it brings a near collapse and extermination of the Igbo race 

(Ojinmah, 2012, pp. 4-10). 

When Ugwu is brought to the training centre for the soldiers, his reactions and 

immediate experiences unveil signs of brutality and another edifice of unhomeliness. 

Adichie narrates:  

The skinny soldier –with no boots, no uniform, no half of a yellow sun on their sleeves –kicked 

and slapped and mocked Ugwu during physical training. The parade left Ugwu’s arm stiff. The 

obstacles training left his calves throbbing. The rope climbing left his palms bleeding (Adichie, 

2008, p. 448).  

 

At the training’ site, Ugwu recalls what he heard from Professor Ekwenugo, 

one of Odenigbo’s educated university lecturers’ friends, regarding the battalions. 

Initially, Ugwu is a bit happy that he will form part of the battalions that will fight the 

vandals for the restoration of Biafra; however, he becomes disappointed when he 
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learns that there are no weapons to carry out the operations (Adichie, 2008, p. 450). It 

is then that it dawns on him why so many Biafran soldiers are killed; “But when he 

went to the first training session, he stares at what is before him: a dull metal 

container full of scrap metal” (Adichie, 2008, p. 451). It does not take a while for 

Ugwu to come to the reality that he and other Biafran soldiers are offering themselves 

to be killed while the war lingers since there are no guns or ammunitions aside from 

crude weapons and scraps. The forms of training offered to the boys are more of 

bullying than strategic war training.  

Ugwu has a secret admiration for a young girl known as Eberechi. As a result 

of the economic state of things, Eberechi is given into prostitution in exchange for 

monetary gains. Adichie, through the character of Eberechi, shows the plights and 

struggles of young girls and women who go into prostitution in a quest for survival. 

Ugwu says, “Sometimes younger women came and went in the commander’s quarters 

and emerged with sheepish smiles” (Adichie, 2008, p. 451). The young boys recruited 

as soldiers turn into immoral lifestyles; they take in much alcohol; they become chain 

smokers of weeds, marijuana, among others. These young soldiers rob and maltreat the 

civilians, beating some up and collecting their money (Adichie, 2008, p. 455). Ugwu 

has narrated how the soldier boys slapped and collected the car of a fellow Biafran 

bearing a Biafran name and having the Biafran identity movement card on their way to 

the bar. That is the peak of the unhomeliness to the Biafrans, who could not even find 

peace even amongst their own soldiers. Ugwu says, “He was not living his life; life 

was living him” (Adichie, 2008, p. 456).  

How war can change personalities is shown at the bar where the young soldier 

boys have gang-raped the bar girl, including the thirteen-year-old boy, High tech. 

Ugwu never wants to join in the gang rape as he cannot stop them either. However, in 

order to avoid being ridiculed by others, Ugwu takes a turn in the raping (Borunda, 

2016, pp. 18-20).  

2.1.1.1. Conflicts and Mimicry in Half of a Yellow Sun by 

Chimamanda Ngozi Adichie 

The postcolonial term, mimicry, offers a disrupted or incomplete identity, 

where one tries to copy overtly another to make up for what he or she does not 
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naturally possess. When the colonialists advocate their urge to civilize the people of 

the colonies; they mean nothing other than trying all they could to see that the people 

of the colonies conform and adopt the habits, forms, and styles of the colonialists; 

while abandoning or jettisoning the roots habits and forms of the colonized (Ashcroft 

et al., 2007, pp. 10, 124-125). Based on that, it is not out of place to see natives who 

try everything possible to mimic the colonizers. However, in Ugwu, Adichie shows the 

world a rural houseboy who is faced with a white character and local character; Ugwu 

mimics his Master, Odenigbo, his manner of speaking and reading. The connectivity 

between Ugwu and his Master, Odenigbo, is distinguished from the typical 

master/servant relationship between a white master and a black servant. A reader will 

see a servant who truly loves and admires his Master, unlike the colonial era, where 

servants are forced to stay under their masters. The Ugwu/Odenigbo’s connection is a 

pure class of how master/servant relationship is where the persons involved are 

persons of the same race, unlike where race brings senses of supremacy on the white 

Master against his servant. 

Bhabha (1994) stated in his book, Location of Culture: 

If colonialism takes power in the name of history, it repeatedly exercises its authority through 

the figures of farce. [. . .] irony, mimicry and repetition. In this comic turn from the high ideals of the 

colonial imagination to its low mimetic literary effects mimicry emerges as one of the most elusive and 

effective strategies of colonial power and knowledge (p. 122).  

 

In Half of a Yellow Sun, the opposite characters are in one form or another 

influenced by each other or by Western / Eastern culture. The first character is 

definitively a professor of mathematics, Odenigbo. No matter how much he defends 

Biafra and criticizes the exploit of Africa by the West, he has a sincere admiration for 

the West. The second person is a Western journalist who aspires to write a novel 

concerning folk arts in Igbo culture, Richard. He is fully adapted to the Igbo culture 

and identifies himself as a Biafran. The last is Odenigbo’s houseboy, Ugwu, who is 

later conscripted into the Biafran foot soldiers. He tries to have a life and personality 

like his master and to imitate him in some way. Whereas some characters are 

uneducated, uncivilized, and live most of their lives in a rural setting or suburban; 

some others are educated, civilized, and living above the rural struggles. However, the 

civil war is a test of the love, ideologies, and relationships, which each of the 

characters has hitherto professed (Uwasomba, 2012, pp. 40-42). 
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In the novel, a reader will quickly notice how clear the idea of mimicry and 

ambivalence is the distinction between the relationship between a colonial master and 

that of the local Master. One will see that in the later, there is no sort of pressure on 

Ugwu to come up to his Master’s semblance or position (Ranjan & Prasad, 2018, 

p. 102). In Ugwu’s condition, coming up to the Master’s semblance and position is 

voluntary, and if he meets up, it will be a remarkable feat for him, and if he does not 

meet up, it still does not take away the root identity he has. Odenigbo also exhibited a 

considerable sense of responsibility for the boy. When Ugwu arrives at Odenigbo’s 

place, the earliest thing that struck Odenigbo’s mind is about the boy’s education. 

Odenigbo and Ugwu converse as follows: 

“Why did you stop school?” 

“My father’s crops failed, sah.”  

Master nodded slowly. “Why didn’t your father find somebody to lend him your school fees?”  

“Sah?”  

“Your father should have borrowed!” Master snapped, and then, in English, “Education is a 

priority! How can we resist exploitation if we don’t have the tools to understand exploitation?” 

(Adichie, 2008, p. 13). 

 

Odenigbo, in the above statement, is doing his significant part to make Ugwu 

understand the overall need for good primary education. To him, in order to resist 

colonial ideas, rules, and ideologies, only education will equip one for such exploits. 

Odenigbo does not hide the fact that the education being offered in school is not void 

of colonial infiltrations. He attempts to give Ugwu an overview of how the colonizers 

want to persevere their supremacy by placing themselves at any slightest opportunity 

above the colonized. Odenigbo states; 

There are two answers to the things they will teach you about our land: the real answer and the 

answer you give in school to pass. You must read books and learn both answers. I will give you 

books, excellent books.” Master stopped to sip his tea. “They will teach you that a white man 

called Mungo Park discovered River Niger. That is rubbish. Our people fished in the Niger 

long before Mungo Park’s grandfather was born. But in your exam, write that it was Mungo 

Park (Adichie, 2008, p. 14). 

 

Richard applies to mimicry. He is capitulated by the things and rich cultural 

heritage he noticed in Nigeria. He sees opportunities Nigeria has to offer; thus, he 

attempts to learn all he could about the traditions and culture of the people. In the 

beginning, it is Richard being a mere observer, and later, a keen observer. Suddenly, 

Richard already imagines himself as an Igbo man. The first visit he makes to 

Odenigbo’s house to join in the usual drinks and discussion is another display of 

scepticism towards him, perhaps, since everyone else in the room is Africans except 
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him. It is Olanna who liked him; “Perhaps it was because he did not have that familiar 

superiority of English people who thought they understood Africans better than 

Africans understood themselves…” (Adichie, 2008; p. 36). 

Richard sees himself as being equal and the same as the Igbo people. He speaks 

Igbo to an extent and participates in some traditions and customs; he never assumes 

that he knows and understands the Igbo people more than they do, which distinguishes 

Richard from most Western colonizers. One can imagine the glow and charm of pride 

that resides in Richard’s face whenever the people around show any sign of surprise at 

his ability to speak Igbo. Like a sailing boat, Richard began to see himself as more of 

an Igbo native than an English native. The place of Richard is the same as when a 

colonized tries to use mimicry in regards to the way of the colonizers; the result would 

always be something similar or nearly similar, but never a copy (Rönnhede, 2019, p. 

20). 

Odenigbo’s residence is in the university town of Nsukka; his house has turned 

to the constellation of characters where interests, opinions, ideologies are shared and 

discussed without fear or favour. Adichie plays Odenigbo as an Igbo African man who 

is vast in learning, who has acquired the prestigious status of a university professor in 

mathematics. In Odenigbo, Adichie presents to her reader a man who has grand 

aspirations and life’s dreams, not just for himself but also for his nation. Adichie is 

able to show through the characterization of Odenigbo that a man of his standard ought 

to possess adequate knowledge and understanding of his roles and contributions 

towards the eventual growth and development of his nation (Ranjan & Prasad, 2018, 

p. 98). In Half of Yellow Sun, Adichie coats Odenigbo with the personality of the man 

who is not selfish about nation-building. He wants to be a form of nation-building that 

is formidable and sustainable for future generations to come. 

It is not too difficult to notice that the personality built in Odenigbo is void of 

the conventional sense of violence, brutality, and conflict often associated with 

masculinity. This thesis will take a quick swipe at Odenigbo’s idea of nationalism. 

While all others would assume that nationalism entails fighting for one’s nation with 

arms and physique, Odenigbo proposes a different course line. He resents the notion of 

taking up arms and weapons against supposed opponents; thus, in Odenigbo’s 

demeanour and countenance, a reader will imagine an ideal component for the positive 

progress of any nation (Sarkhel, 2015, pp. 388-390). Ugwu sees Odenigbo and his 
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other educated friends with a sense of awe, which makes him see being educated to 

their level as a lofty dream. However, Adichie presents Ugwu as someone keen on 

learning and acquiring knowledge. Right from his introduction in the novel, a reader 

will notice that Richard, the English writer, who makes known his intention of writing 

a novel, cannot complete the novel at the end of the storyline; Ugwu ‘takes the bull by 

the horn’ by writing and completing a novel about the war. He ends the novel with the 

following sentences, “For Master, my good man.” (Adichie, 2008, p. 541). 

Remember, it is the same Ugwu, the illiterate houseboy. It follows that it is just 

opportunity that most children in third world countries are lacking; the children do not 

lack ingenuity. 

The characterization of Richard is meant to play an informative role to any 

reader regarding the novel aspects of postcolonial events to a white man. Richard 

comes to Africa to write a novel about the folk arts in African culture, a work he never 

completed. His sojourn is an example of how the Westerner wants to tell the story of 

an unfamiliar culture, ending up presenting in a biased manner (Chukwu, 2016, 

p. 221). In Richard, the reader sees a Westerner who has empathy for the sufferings 

and pains the people are undergoing due to the war; however, there is still that gap of 

cultural alienation. Richard works as a journalist who is sending reports about the war 

to the Western government. He reports about the pain and tragedies being faced by the 

natives. What marvels one is why would he be angry when two expatriates’ journalists 

were sent to make reports about the war? It follows simply to say that as a journalist, 

the reports concerning the natives are less critical to the personal reward being 

benefited. There was a spark of love between Richard and Kainene that contributes 

extensively to the dynamic character of Richard in the novel. 

The war brings out a new characterization of Ugwu that a reader would not 

have imagined at the beginning of the novel. The war has a transformative aspect on 

the personality of Ugwu. One can admire the same Ugwu who lacked knowledge of 

reading, speaking, or writing any meaningful thing in the English language; whose 

means of learning are limited to habitual listening to his Master’s and his friends’ 

conversation, and the short-lived schooling experience; additionally out of him, is a 

writer of a novel about the war. When references are made about associating violence 

with masculinity, Ugwu may be the significant character that comes to mind. Ugwu 

passes through different experiences in his characterization; these include yet are not 
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limited to ambition, power, fantasies, love, infatuation, hunger, hate, and struggle. One 

can see where Ugwu is proposing and teaching about taking up arms and fighting for 

the nation.  

Ugwu has the issue of seeing women as sexual objects through the novel; he is 

often fantasizing about one woman or the other, imagining being in a sexual order with 

the woman. When the Biafran young soldiers gang-raped a bar girl, Ugwu only takes a 

turn in the rape to show that he is a complete man. Ugwu participates in the rape 

incident to prove his masculinity; he is afraid to be called a coward or a woman. 

Indeed, his comrades ask Ugwu to prove himself, “Target Destroyer, aren’t you a 

man?” (Adichie, 2008, p. 458). It explains that to persons like Ugwu, masculinity is 

more of violence and oppression. Adichie illustrates how even an ordinary person can 

change and degenerate during the war; the gang-rape incident causes Ugwu's behavior 

to change negatively while going through the stress conflict. Ugwu, who previously 

gives the impression of moral attitudes, probably causes the reader to experience 

uncertainty in identifying and characterizing this rape scene in the novel. 

It is complicated to note that Ugwu is presented as a well-mannered and 

reasonable fellow when he is with his Master or around any of his Master’s colleagues. 

However, the period he spends in the army brings the reader a different Ugwu. It 

seems the period in the army is perfect for the exploration of all his fantasies. Adichie 

takes her time to recreate Ugwu in terms of social and psychological well-being and 

development. A reader would be able to see how a rural boy can achieve the least 

expected things if proper efforts are geared towards achieving it, irrespective of the 

bedevilling obstacles. Ugwu’s novel is dedicated to his Master, the good man. 

Odenigbo represents all that he would ever want to be like; his Master, Odenigbo, is 

his role model that he imitates some of the things done by him and aspires within 

himself to be like his Master. Adichie shows that a little black boy, Ugwu, would 

instead prefer a fellow black man as his role model than Richard, the white writer 

(Ranjan & Prasad, 2018, pp. 100-102). 

What lessons is Adichie trying to show in Ugwu’s preferences? Ideally, the 

teaming population of African children and the younger generation should shun the 

ideas of hybridity and imitation of the colonial masters, which would only spin them to 

lose off from the original roots and cultural heritage regarding their origin. Ugwu’s 
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preference for Odenigbo as his role model simply illustrates what Africa, as well as 

other colonized nations, should be looking out for. The frequent discussions often held 

in the evening hours at Odenigbo’s residence are opportunities where Ugwu can see, 

hear and appreciate intellectuals of black origin. The conventional drive of thought is 

that Richard, the white writer has a symbolic colonial presence, charisma, and 

symbolic supremacy which Ugwu, an unlearned rural boy, would ideally admire and 

earnestly desire to hold on dearly unto; however, Ugwu breaks out from that shackle 

and instead has a preference for his fellow Africans (Ranjan & Prasad, 2018, pp. 98-

102).  

One will not take up an argument against the fact that there is often a sort of 

hefty performance pressure and expectation in a relationship between a colonial master 

and a colonized subject. The pressure aggravates because it never ends, and the Master 

is never satisfied. There is unfathomable pressure on the servant to be like and act like 

the Master—a name is forced on the servant, as the Master cannot pronounce or does 

not like the native name, a new religion may be forced on the servant too, the 

relationship overtly truncates the habits, forms, and styles of the servant. The truth 

remains that the servant is trying to be the way the Master wants, losses the way he 

initially is, and never attains the Master’s recreation of him or her. Ugwu is seen in the 

novel being led by the nose when he is overwhelmed by the characterization of the 

white man, Richard. That is evident in the part when Richard shows interest in going 

to Ugwu’s village to observe Igbo customs in a festival:  

But he (Ugwu) was pleased that he had mentioned the festival to Mr Richard, because it 

meant an opportunity to see Nnesinachi before she left for the North. To think how 

impressed she would be when he arrived in a white man’s car, driven by the white man 

himself! She would certainly notice him this time, he was sure, and he could not wait to 

impress Anulika and his cousins and relatives with his English, his new shirt, his 

knowledge of sandwiches and running tap water, his scented powder (Adichie, 2008; p. 

109). 

 

From the statement above, one will see Ugwu being captivated in the ways and 

embodiments of the white men; he unintentionally sweeps up the supremacy of the 

white man. According to Ugwu, there is this perception that he will garner more 

recognition and respect and be held in high esteem by his communal people once he is 

seen with the white man. Nonetheless, Ugwu sees travelling to his hometown with 

Richard as a rare luxury and only comes to lucky and fortunate ones like him. In the 

colonized society, villagers are usually impressed seeing a fellow who knows the ways 
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of white men. Thus, seeing Ugwu come out of a white man’s car, seeing him 

discussing with a white man, being a tour guide to a white man is more than an 

achievement to him. One will notice that the journey to Ugwu’s village with the white 

man is for the white man's selfish purposes. The colonizers only do things that are of 

the enterprise to them. On the other hand, when Odenigbo follows Ugwu to his village, 

it is not for a selfish purpose per se, Ugwu’s mother is ill and out of a sense of 

brotherhood and oneness, Odenigbo offers a helping hand. The conversation will offer 

more understanding: 

‘Put on a shirt and get in the car. Your village isn’t far away, really. We should be back in good 

time.’  

‘Sah?’  

‘Put on a shirt and get in the car!’ Master scribbled a note on the back of a flyer and left it on 

the table. ‘We’ll bring your mother here and have Patel take a look at her.’ (Adichie, 2008, p. 

111-112). 

 
 

2.1.1.1.1. Hybrid Identity, Contradiction and Cultural Influence in 

Half of a Yellow Sun by Chimamanda Ngozi Adichie 

Adichie’s Half of a Yellow Sun is set within the Nigeria-Biafra Civil War 

duration, which took almost three years. The events in the novel mainly occurred in 

Nigeria, with little mention made of the West. Adichie states the intentional absence of 

the West emphatically from the scenes; the West does little or nothing in terms of 

military or humanitarian assistance. ‘Nigerians’ started the war themselves and ended 

the war themselves. No mission or international aid came in any form condemning the 

conflict and advocating for peace as Adichie significantly mentions that the world 

stayed silent (Adichie, 2008, p. 324). Adichie characterizes some Westerners in the 

novel by making a statement about their preferences, cultural influences, food 

consumed, association, among others. 

The central character, who is a Westerner in the novel, is Richard. Richard has 

read about a collection of roped pots excavated from Nigeria, which is reported in an 

English magazine. It is the quest to know more about such folk arts that persuaded 

Richard into making a journey into Africa. Although Richard’s last name is related to a 

top English Politician’s family; a ploy he uses to his advantage when the need arises; 

however, Richard’s position in the novel is unrelated to the being of colonial powers in 

the novel. Adichie models Richard as a Westerner who wishes to ‘go native’ in a 



 

46 

 

colonized land. By ‘go native’, the Westerner wants to adapt to the culture and custom 

of the host community, attends their ceremonies and other things in the way of the 

natives (Ashcroft et al., 2007, p. 106). 

Richard is in a relationship with another British lady, by the name, Susan. 

Susan is all that Richard is not, and she is not impressed with Africa or African as her 

boyfriend, Richard. Their arrival into Nigeria is the period immediately after Nigeria 

gained its independence from the colonial Master. However, one will see the feeling of 

colonial goddess written all over the character of Susan. According to Susan, 

independence should not have been granted, as it makes the blacks think that they are 

now equal to the white colonizers. Susan recalls how the club they are in would only 

have allowed few privileged blacks at the pleasure of the whites. However, how the 

story has changed with the independence bothers her a lot. She said, “Africans have 

been allowed in for only a few years, but you wouldn’t believe how many come now, 

and they show such little appreciation, really” (Adichie, 2008, p. 295).  

In Susan’s estimation, the blacks would respect and thank the whites for giving 

free access to them (blacks) in a club located in the black man’s land, merely since few 

white folks also visit the club. It is evident that Susan is purely Adichie’s tool to make 

a clear picture representing the colonial mindset inhibited by the colonizers. Susan is 

not alone as a character of white origin, having a racist outlook or perceptions of 

Africans. There are two other British men the first-time mention at the club appeared 

in the novel. Those two men could be categorised in the same class as Susan, as they 

are seen analysing how Nigerians are not ready and well trained to rule themselves. By 

not being ready and well trained, they mean that Nigerians have not learnt perfectly the 

way of the white man (Adichie, 2008, p. 66).  

Richard feels himself being close to the Igbo culture; over time, Richard's Igbo 

becomes almost fluent. Richard looks for a new home because of the trauma he 

experienced as a child. Richard, a hybrid character and unable to discover where he 

belongs, internalizes Nigeria as a new home. Richard, as an Englishman, is slowly 

losing his British identity and speaks entirely Igbo on his visit to the family of 

Nnaemeka. (Adichie, 2008, p. 206). Richard loses his self-identity in an effort to create 

a new life, a new home for himself with the Igbo culture, leaving behind England 

where he used to live. The perception of unhomeliness is felt when Adichie portrays 

Richard’s nature. Feeling unhomeliness urges Richard to develop a semi-nation. 
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Richard is not born as a Nigerian, yet Biafra is a new beginning for him. 

Richard has been in Biafra from the very beginning, joining the birth of the country. 

He is a witness to everything that happened, and he will belong to Biafra. Even this 

thought makes Richard very happy. During Ojukwu's heated speech, the crowd cheers 

about giving them weapons. Richard waves his hand and accompanies the chants as if 

he is a Biafran man, “…he (Richard) too began to wave and chant. ‘Ojukwu, give us 

guns! Ojukwu, nye anyi egbe!!” (Adichie, 2008, pp. 214-215). 

As Richard, Kainene, Odenigbo, Olanna, Ugwu, and the baby go by car, they 

reach a checkpoint. The soldiers at the gate there do not allow them to pass. A soldier 

asks them if they are Nigeria's spies. Meanwhile, Richard intervenes and says: "Abu m 

onye Biafra" (Adichie, 2008, p. 227). He claims that he is from Biafra. Richard does 

not know why, yet Igbo words are coming out of his mouth comfortably. While proof 

of their Biafra citizenship is required at the dangerous checkpoint, Richard stands out 

among the Biafranians and speaks reasonably well in the Biafran language. 

Three of the significant characters in Adichie’s Half of a Yellow Sun are all 

Igbo natives, and it means that there is a sort of common ancestral heritage amongst 

them. Even with the common ancestral heritage, their manner of interpreting and 

expressing their cultural heritage may differ from one another. In the ranking of major 

characters, aside, Ugwu, Odenigbo, and Olanna, Richard comes into the ranking. 

Richard is an English writer who has travelled to many parts of the world and has 

always been interested in studying and learning. Richard’s journey to the Igbo part of 

Nigeria took a different shape. Richard is meant to write a book concerning the rich 

Igbo folk arts (Adichie, 2008, p. 67). He learns how to speak Igbo and speaks Igbo at 

any available chance, associated himself with the culture and traditions of the Igbo 

people. 

When the war breaks out, he also takes it upon himself to write a book that will 

cover the suffering, violence, and atrocities of the war as melted out on the Igbos, ‘his 

people’. Ugwu also does the same as he ascribes himself as part of the middle-class 

Nigerians during one of his conversations with his mother since he hears Odenigbo 

calling himself a middle-class Nigerian; invariably, Ugwu associates himself with that 

because of his Master. That is the same thing Richard does by aligning himself with 

the Igbo Biafrans. Furthermore, mere associating yourself with such and ascribing the 
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status therein does not give one the responsibilities, obligations, liabilities, privileges, 

and senses that come from being that. A reader will notice that during the war and the 

pogrom of the Igbos, Richard is relatively at safety and heavily not affected by the 

war; even though he speaks Igbo and has extensively aligned himself with the Igbo 

people’s way of life. Why was that so? Richard’s skin colour makes him safe. The 

same will not have been the case, assuming Richard has black skin and can speak Igbo 

and partakes in the Igbo traditions. That is left for one to ponder. 

In one of the events in the novel, Richard is seen at the airport. He is discussing 

with an Igbo man who works at the ticket desk at the airport. The young man is 

fascinated at how much a white man like Richard can speak his mother tongue (Igbo). 

It is on that occasion that some group of Hausa soldiers storm the airport like a 

whirlwind. The Hausa soldiers have a mission to accomplish, which is to kill all Igbos. 

In order to do that, they devise a means by forcing the people at the airport to shout 

“Allahu Akbar”; with which they can distinguish an Igbo from a Hausa based on 

dialect or accents. During that raid, young Igbo conversing earlier with Richard is 

killed as he is not able to speak the ‘saving words’: “Allahu Akbar” without showing 

his accent and identity as Igbo. That happened right in front of Richard; Richard 

speaks Igbo, partakes in Igbo traditions and customs, and sees himself as more Igbo 

than English. However, no one even bothered to disturb him about performing the task 

of pronouncing the saving words (Adichie, 2008, p. 192). Why? His skin colour? 

The mission of the Nigeria government (Hausa) soldiers would have been 

futile, as both the Hausa and Igbos are all blacks; one cannot make a distinction merely 

by looking up at people's faces. Using the facial identities would have been 

catastrophic, as some Hausas would have been mistaken as Igbos. The soldiers opted 

to use accents, yet that assignment of pronouncing the Islamic shout is not passed on to 

Richard, as the soldiers are sure that he is ‘oyibo’ (white) and not an Igbo man. This 

event and other similar ones bring Richard to the reality of things and cast his true self, 

identity, and position in the crises before him:  

[life was not the same for] people who had witnessed the massacres. Then he felt more 

frightened at the thought that perhaps he had been nothing more than a voyeur. He had not 

feared for his own life, so the massacre became external, outside of him; he had watched them 

through the detached lens of knowing he was safe (Adichie, 2008, p. 210). 
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When the people at Odenigbo’s house are sceptic about Richard owing to his 

skin colour, Richard does not understand the reasons. After all, he can speak the same 

dialect as them and has partaken in several Igbo traditions and customs; thus, he 

should be taken as part of the Igbo brethren. This study infers that it dawns on Richard 

when he witnesses the killing of an original or real Igbo man right in his front; then, he 

understands and could distinguish his perceptions from the apparent reality of events.  

The issues concerning hybrid identity cannot be adequately dealt with if 

qualitative references are not made to the character of Odenigbo in the novel. 

Odenigbo though currently residing amongst his ancestral tribe, Igbo, he has spent 

more than enough time relating to the whites to the extent that his way and style of 

living and habits are, to a large extent, influenced by the West. Odenigbo has the 

notion that pan-Africanism is a tool initiated by the West since all Africans are all 

blacks; there is nothing wrong with them being united in a single front and under one 

banner. To Odenigbo, such an idea should be shunned; he presents the argument like: 

‘Of course, we are all alike, we all have white oppression in common,’ Miss Adebayo said 

dryly. ‘Pan-Africanism is simply the most sensible response.’ ‘Of course, of course, but my 

point is that the only authentic identity for the African is the tribe,’ Master said. ‘I am Nigerian 

because the white man created Nigeria and gave me that identity. I am black because the white 

man created black to be as different as possible from his white. But I was Igbo before the white 

man came’ (Adichie, 2008, p. 25). 

It is without doubt that Odenigbo prides in his Igbo heritage; to him, being Igbo 

is the first and foremost relevant aspect of his identity. One would wonder whether 

Odenigbo is of the same Igbo heritage as Ugwu. Whereas Ugwu is born and bred in a 

rural Igbo village, where he is trained to be versed in the Igbo traditions, customs, and 

habits; Odenigbo’s attributes do not correspond positively to Ugwu’s experiences of 

Igbo men. Ugwu has known Igbo men to speak in Igbo proverbs, with fluency in Igbo 

words. However, he is presented with a supposed Igbo master who cannot use Igbo 

proverbs and whose Igbo dialect sounds quite different: “Master’s Igbo felt feathery in 

Ugwu’s ears. It was Igbo coloured by the sliding sounds of English, the Igbo of one 

who spoke English often.” (Adichie, 2008, p. 5).  

The period of the novel is set in the 1960s, more than 80% of Nigerians reside 

in rural areas; out of the remaining percentage, only but few could be identified as 

Igbos (Iro, 1989, pp. 153-157), and the few as the case might be are the ones who have 

lost a wholesome touch of their Igbo originality. On that note, even if Odenigbo 

presents himself as a full Igbo man during most of his speeches, he cannot be said to 
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possess all the relevant components and attributes to quantify him as an Igbo as at the 

1960s from the Igbo man’s perspective. The fact they say speaks for itself; it is notable 

that Odenigbo does not participate in any form of Igbo traditions, ceremonies, or 

cultural festivals all through the novel. Richard even has more stake than he does in 

this aspect. How then does he get the ‘feel Irie’ that he is Igbo, whereas he has 

gradually lost his being Igbo to the western influences? 

Kola-nut has a different value across the various cultures in African societies. 

In the Igbo-African society, kola-nut has a significant socio-cultural role and symbol 

and portrays the identification, hospitality, unity, and integration of the Igbo people 

(Obineche, 2017, p. 94). Igbo people have a culture and custom, which is inhibited to 

every Igbo man in his ‘fingertip’; Igbo custom abhors the rejection of kola-nuts 

(Chidume, 2014, p. 548). Odenigbo pays a short visit to Ugwu’s village. He is 

presented with food and drinks; he rejects them, owing maybe to the fact that the food 

is not up to his standard and taste. Although he refuses the kola-nut, his house is 

overtly stocked with consumables of Western origin. No one dares to blame him about 

that, yet what led him (a supposed full-fledged Igbo man) into declining an offer of 

kola nut by Ugwu’s father (Adichie, 2008, p. 113). It is the height of his idiosyncrasy. 

Odenigbo condemns and critiques the West; what he failed to understand is that he has 

gotten the Western way; diving deep into the fabrics of his lifestyles. He is 

accentuating to be Igbo, yet his lifestyles and habits would if not for his colour and the 

‘colonized’ Igbo he speaks. He is more of a Westerner.  

Just before the advent of the war, the novel introduces a new character, who is 

referred through the novel as Baby. Though Olanna takes care of Baby as if Baby is 

hers, Baby is a biological result of Odenigbo’s promiscuity with a country girl. 

Odenigbo’s mother brings her to his house for that purpose. Olanna is shown as a 

young lady who desires to feel at home with her Igbo customs and rural relatives, yet 

she does not feel the same in the village huts. One may argue that the huts are dirty and 

smoky; however, in the later part of the novel, it is shown that even when hygiene is 

not the issue, Olanna feels a bit unease with so many aspects of the Igbo rural 

lifestyles. Olanna worries about the health of Baby, who plays with lower-class 

children in the village since they are dirty: “Olanna did not want Baby to touch those 

children in their torn clothes, milky mucus trailing from their noses…” (Adichie, 2008, 

p. 162). 
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When Olanna and Odenigbo are forced by the war to move to another 

neighbourhood, Olanna refutes any tendency to make Baby pick any form of habits or 

lifestyle like other children who she refers to their accents as bush accents. Her 

mindsets toward the Igbo rural settings are also shown when one of Odenigbo’s 

university lecturer friends is to help them secure an accommodation; her concern 

shows where her loyalty truly lies, “hoped Professor Achara had found them 

accommodation close to other university people so that Baby would have the right kind 

of children to play with” (Adichie, 2008, p. 232). In her estimates, Igbo tribes and 

communities do not offer ‘the right kind of children’; it is the university environment 

that offers such. Baby born to Nigerian parents and being trained under Nigerian 

parents is clouted with the English language as a first language instead of the mother 

tongue (Igbo); this is even though Olanna herself speaks Igbo. Olanna sings a song in 

English while showering Baby in the bathroom, “London Bridge is falling down, 

falling down, falling down, London Bridge is falling down, my fair lady” (Adichie, 

2008, p. 154). The baby represents the innocent children who would have made a 

different choice if they could but are subjected early to a hybrid identity by their 

parents. This hybridity is created some intentionally, some ignorantly, and others, out 

of pride or quest of being ‘belonged’. 

 

2.1.1.1.1.1. Postcolonial Trauma and Solidarity in Half of a Yellow Sun 

by Chimamanda Ngozi Adichie 

Adichie, through this novel, is able to explore the collective and individual 

psychological needs of the victims of the Nigeria-Biafra Civil war. Through the novel, 

she makes a representation of the trauma faced by the people whose country rejects it. 

The novel shows the pain of helpless people aesthetically. 

Olanna wants to pay a visit to her relatives residing in Kano, a city in the 

Northern part of Nigeria, predominated by Hausa people. The stay does not end well, 

as it is during that visit that the war breaks out. She witnesses the killing of her fellow 

Igbos along the street of Kano; if not for her ex-boyfriend, a core Hausa man, she 

would have been killed. While being escaped, her heart keeps feeling guilty of not 

being able to save her people; she pleads stubbornly that Mohammed should take her 

to Sabongari (a part of Kano primarily occupied by Igbos) to see her uncle’s family. 

What Olanna sees is something that cannot be erased from her memory in her lifetime. 
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She sees the bodies of her uncle and the wife lying lifeless in front of their compound, 

with the men who murdered them showing off themselves at the scene of the massacre. 

That is the worst feeling—where one cannot let out her emotions in the face of such 

calamity; thus, she would not be hunted and killed as well. While still in absolute 

shock of her un-mourned loss, she finds herself in train with a woman holding her 

child’s bodiless head. These events marked a spot in the memory of Olanna. Death 

should be experienced in the isolated site of the inner self; as Adichie argues, war 

denies those who suffer (Adichie, 2008, pp. 186-189; Darie, 2014, pp. 1034-1037). 

The panic and trauma create in her psychologically and sociologically effects, even 

though she is at the moment physically unharmed. That trauma is even seen when she 

teaches her pupils about the meanings and symbols in the Biafran flag; she associates 

every meaning and symbol to all the traumatic scenes she has witnessed (Adichie, 

2008, p. 352). 

The events lead to Olanna being bedridden for days. Some sympathizers come 

around to see her. These persons would have helped Olanna out of the shock and 

trauma; instead, they repeatedly replay the picture and imageries of Olanna’s 

experience right beside her bed. Their demeanour and words are stated below: “shake 

their heads and mutter about the evils of those Muslim Hausa people, those black-as-

he-goats Northerners, those dirty cattle rearers with jigger-infested feet” (Adichie, 

2008, p. 197). These persons are not paying attention to the psychological needs of 

Olanna at that moment. They are moved by the postcolonial hatred and bitterness, and 

have seen the opportunity of sharing it in common, and such only aggravated Olanna’s 

trauma and panic; Olanna, whose “Dark Swoops” are “worse on the days she had 

visitors” (Adichie, 2008, p. 197).  

The visitors' habitual comments are all filled with racially fed conceptions; to 

them, anything at all from the North is evil. They are pouring all their stored up hatred 

for the Northerners right beside the bed of someone who is saved by a Northerner. 

That side of the event does not ring any positive bell in their heads because if it does, 

they would see how nonsense their hasty generalizations about all Northerners are. It is 

still a Northerner; with the help of his cousins, Ibrahim saves Major Madu. Ibrahim 

knows the details of the upcoming coup that morning, warns Major Madu, and 

arranges a hiding place inside the chicken coop (Adichie, 2008, p. 176). 
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When Olanna’s health and state of mental well-being improved, it is the period 

of the notoriety of the Biafran nationalism. It seems the Biafran nationalism is an 

avenue that recognizes the victimization of the Igbo race and held in common people 

who have been bombarded with one sort of trauma or the other as a result of the 

emergent nation. Olanna’s subscription to the movement and the whole Biafran 

nationalism stuff is mainly built out of seeking refuge and solace for her trauma, and 

solidarity to the movement beckons her. This trauma destroys and reshapes Olanna’s 

character and identity due to an alienated mind with specific traumatic catastrophes.  

The woundings and Igbo massacre provoke post-traumatic stress disorder, resulting 

from destructive and violent backgrounds. Experiencing ‘direct trauma’ drives Olanna 

to feel vulnerable and creates phobia (Nwanyanwu & Anasiudu, 2019, pp. 29-30). This 

is to say that one who is traumatised in the sense as Olanna is would be able to access 

self-healing faster when there is a recognition of her experiences and a platform that 

validates all that could be done to stop the repeat of such experiences. The solidarity 

for the Biafran nationalism becomes extra boosted in so far as Olanna is concerned. 

One can see while reading the novel, the disposition of Olanna following events which 

she believes is done in solidarity to her feelings and experiences; “with a sweet surge 

that they all felt what she felt, (…) as though it were liquid steel instead of blood that 

flowed through her veins” (Adichie, 2008, p. 205).  

Adichie shows how the characters in the novel yearn for solidarity, with none 

coming their way. All the characters seek are just any international recognition of their 

plights, sufferings, and victimization, with nothing relevant coming their way. With 

Ugwu, one can see his rhetoric to the colonizers. Ugwu’s poem is not meant for native 

readers. It is directed to foreign readers to show the dormant attitudes and responses 

the victims get from the colonizers during the war. He says, “You need not imagine. 

There were photos displayed in gloss-filled pages of your Life, did you see? Did you 

feel sorry briefly, then, turn round to hold your lover or wife?”(Adichie, 2008, p. 470). 

Adichie shows in the novel that colonizers do not offer any irk of support since there 

are no political or economic benefits for them to tap from. In their imperialist nature, 

the colonizers would, in the face of pains, sufferings, and trauma being inflicted on 

Africans, be looking for what they have to benefit from that place (Mustapha, 2015, 

pp. 298-302). There is no need to intervene, and it is a faraway geopolitical territory. 

Nigeria-Biafra Civil war would have been a third-world war between the United 
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Kingdom and France because they will swiftly move the battlegrounds to their 

colonies the same way they did throughout World War II.  

The attempt of the government of Biafra to garner sympathy outside the shores 

of Africa is built on the premise that such sympathy would likely lead to military or 

medical aid; the medical and military would be viewed as diplomatic recognition of 

the sovereignty of the birthed country. However, the sympathy sought never comes, 

and if they arrive, they do not come in the manner expected. They come by the troupe 

of journalists looking for the ugly biased report to make and not the troop of military 

aides as expected. One needs not to contemplate complexly why the needed sympathy 

does not come. The West is not moved by the trauma of the Biafran people since they 

lack the imagination to feel such; it may be on the hand that even though they could 

imagine the trauma; they are reluctant to help out as the war is in a faraway land 

(Dalley, 2015, p. 371). 

 

3. CHAPTER THREE 

3.1. White Teeth by Zadie Smith: A Postcolonial Analysis 

Chapter three of this study is focused on making a postcolonial analysis of 

Zadie Smith’s White Teeth. In the postcolonial analysis, this chapter will mainly 

concentrate on the aspects or elements discussed below: 

3.1.1. Issues and Processes of Double Alienation, and Mimicry in White 

Teeth by Zadie Smith 

Zadie’s expression in White Teeth illustrates the plights of immigrants (Smith, 

2003, pp.1-10). Through the characterisations displayed by most of them, these 

immigrants show that they cannot participate in the scheme of things or decision-

making in the society where they are and where they left. It follows that the characters 

who are immigrants are lacking self-confidence and suffer from low self-esteem as a 

result of alienation, suspicion, competitive lifestyles, insignificant culture, unstable 

personal identity, and overt quest to integrate self into the scheme of things in society. 

Although there is an overt hype regarding certain elements like multiculturalism, 

freedom, and creativity in the society, where the immigrants found themselves; 

however, the hype is frustrated based on the fact that these immigrants still suffer 
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unpleasant feelings and double alienation in society, as there are things that can be 

done wholly by the whites, which cannot be done by the coloured or blacks (Bağlama, 

2019, p. 81). 

In the novel, one will see that the colonisers create identities that should be 

seen in anyone, that they do by recreating and restructuring the epistemology and 

boundaries of the orient’s culture. Thus, an immigrant seeking any form of 

recognition, affirmation, or self-actualisation must conform to the structures of the 

colonisers’ self-constructed cultures and political codes. In this vein, the immigrant is 

to speak the Queen’s English, get used to having casual sexual intercourse with white 

women, be obsessed with English table manners, among others, as these are the only 

set models and standard to rid oneself of the elements and exhibitions of double 

alienation (Bağlama, 2019, p. 81). These are the circumstances and conditions of the 

immigrants’ characters to unlearn and learn survival tips in a racially imbued society; 

they dramatically show social stratifications. 

From the explanations above, it will not be difficult for one to understand the 

situation in which Samad Iqbal and his sons found themselves in the novel. Iqbal and 

his sons are marginalised, and victimised; they are subjects of ethnic, social, and 

economic discrimination. The characters mentioned in the novel struggle to be visible, 

struggling to overcome double alienation, struggling to be recognised, and cut off the 

restrictions that socio-cultural and socio-political background and orientation have 

imposed on them. Iqbal is a Second World War veteran, additionally a Muslim 

immigrant from Bengal who serves as a restaurant waiter. Iqbal identifies with a sense 

of patriotism with the British Empire and, at the same time, being fully connected to 

his ethnic, religious, and cultural origin. It is something that would cause one to ponder 

at how willing Iqbal is to earn a badge of great honour by fighting for and defending 

wholly a country that is not his, all because he wants to be counted, significant, and 

recognised. He says: 

I am educated. I am trained. I should be soaring with the Royal Airborne Force, shelling from 

on high! I am an officer (…) I will show the English army that the Muslim men of Bengal can 

fight like any Sikh. Better! Stronger! And are the best-educated and are those with the good 

blood, we who are truly of Officer Material (Smith, 2003, pp. 20, 74-75). 

 

Fear of loss of identity and dual cultural alterity resulting from being incapable 

or afraid to answer each group’s rule-based expectations are common in the characters 

in the novel. As an illustration, Samad disregards most of his identity, leaving only his 
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cultural heritage intact. This situation is his method of protecting himself. Smith mocks 

the patriotic ideals of the highly committed characters to their cultural and historical 

background and cannot recognise the present phenomenons. Another feature of Samad, 

which he obsessively uses as a way of obtaining socio-cultural respect, is his repeated 

portrayal of his great-grandfather's valiant involvement in The Indian Rebellion of 

1857; it indicates that he has a mixture of tradition, power, and patriotism in his 

bloodline or family tree (Rogers, 2008, pp. 49, 57). Thus, a reader will see Samad is 

proud of his great-grandfather Pande, joining the war on behalf of England and 

ordering an Englishman in his beautiful shiny uniform, “When a man has nothing but 

his blood to commend him, each drop of it matters, matters terribly; it must be 

jealously defended” (Smith, 2003, p. 212). 

The point at which Samad claims that without Pande, there will be no Gandhi: 

“Without Pande there'd be no Gandhi” (Smith, 2003, p. 215). Though it seems more 

like a defiant action than a revolutionary one, it reveals the rhetoric in the colonial 

history of the British empire; Samad has his objective to achieve when he writes to the 

empire concerning the matter above. He wishes to be seen as being robust, relevant 

and also wishes to terminate any ugly feeling or sense of feebleness, inferiority, 

isolation, and incompleteness: 

(…) petty English academics trying to discredit him, because they cannot bear to give an Indian 

his due. But he was a hero [Mangal Pande] and every act I have undertaken in this war has been 

in the shadow of his example (Smith, 2000, p. 99).  

 

Samad’s quest for relevance is seen when he writes his name (IQBAL) on a 

bench shortly after he arrives in England. In order to prove his existence in England, 

Samad writes IQBAL with blood on his bleeding thumb, on a bench opposite the 

statue of Sir Henry Havelock, who ordered his great-grandfather Mangal Pande’s 

execution. He makes the blood permanent by scraping the letters well on the bank with 

his pocketknife. Years later, he is very embarrassed when he explains the incident to 

his son Millat, and according to Samad, it represents colonising tendencies, precisely 

the sort urges which motivated British citizens to invade India and the countries of the 

East. In fact, Samad wants to prove himself to the world, just as the English names are 

given in the streets of Kerala, or just as the Americans are able to put their flags on the 

moon, Samad can be able to write his name on the world. A reader will see the desire 

of an immigrant to create a sort of immortality, a permanent memento in another 

man’s land. Samad says: “I wanted to write my name on the world…like the 
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Englishmen who named streets in Kerala…like the Americans who shoved their flag in 

the moon” (Smith, 2003, pp. 418-419). 

Samad can not form or push for an anti-colonial movement; neither does he 

make any attempt to resist or refute the historiography of the colonial system; instead, 

he hangs on to the values contained therein in his great-grandfather’s story with the 

aim of gaining the needed respect and recognition. Economically and culturally, 

Samad fails to achieve his existentialism; thus, causing him to feel ostracised from the 

scheme of things in the white society. Therefore, his subsequent attempts to get 

himself aligned to Islamism are seen as a mechanism employed by him as an escape 

route from the socio-economic crises bedevilling him. Samad's personal and economic 

difficulties lead him to be more closely attached to his religious beliefs, “His 

increasing attachment to faith […] is not motivated by a desire for righteousness; 

rather, he latches on to religion as a spiritual remedy to fight off his 

disenfranchisement as an immigrant” (Walters. 2008, p. 188). 

It can be seen that Samad hardly considers himself a Muslim during his early 

days in London. Following the turn of things, Samad sees a religious connection to 

Islamism as something worth his alignment to; he starts to offer prayers as a true 

Muslim by praying five times daily. His son Millat disagrees with his father about 

Islamic beliefs and disapproves of his father’s manners. He verbalises his father's 

double alienation state, “He's a bloody hypocrite, man […] He prays five times a day 

but he still drinks and he doesn't have any Muslim friends, then he has a go at me for 

fucking a white girl” (Smith, 2003, p. 277). One may interpret Samad’s 

characterisation as a reaction to a failed attempt to belong to a system that rejected him 

by clinging to things that he previously neglected in a bid to gain recognition and get 

assimilated into English society. Among other things that followed Samad’s realisation 

and acceptance of his British Bangladeshi identity, these are all his way, resisting and 

opposing the demolition of his origins. 

Being that the characters are immigrants who found themselves in English 

society, language is essential in society. It follows that one’s use of language 

determines, to a great extent, the worth or level of recognition granted to a person in 

society. Here, language is employed as a tool to maintain the colonisers’ culture and 

language while making that of the colonised people go extinct. It follows that one who 

conforms to the use of good standards and form of speech in lieu of the conscious 
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urging of colonial language with its manipulative linguistic forms will be considered to 

have internalised the orientalist mindset (Bağlama, 2019, p. 83). Samad finds himself 

thrown in between the polar; whereas he wishes and works towards training and 

bringing up his children according to his Muslim tradition and heritage, however, he is 

often found, judging mockingly, how others speak the English language while he 

speaks the Queen’s English. Samad says: “Is that English? That is not English. Only 

the immigrants can speak the Queen’s English these days” (Smith, 2003, p. 151). 

Samad is convinced that the white man can give him a sense of belonging and 

affirm him with honour and high self-esteem. With this belief, he is of the view that 

such affirmation and recognition will be easier and faster to attain if he is seen 

speaking Queen’s English, as it will exhibit to the whites how refined and cultured he 

is. Samad affirms the relationship between language and cultural identity; Smith is 

evidently focused on multicultural and racial identity questions (Sell, 2006, p. 28). 

Thus, Samad’s use of Queen’s English is a sign of being civilised and sophisticated. 

One will not need to strain much to understand that this obsession and quests of Samad 

to be affirmed and recognised by the whites is an indication of the extinguished 

personal identity and self-ego. In a bid to get belonged with the society he finds 

himself in, he loses some primary particles that relate him to his roots. Samad utterly 

becomes doubly alienated from the two spheres of his life. Samad realises lately that 

his wizardry use of Queen’s English cannot afford him the aims he sets out to achieve 

with it. 

The way towed by Magid to overcome and reverse the existing inferiority 

complex in the colonial centre is different from the one adhered to by his twin brother, 

Millat. Millat believes that he will overcome the inferiority complex imposed by the 

colonisers by being a revote and sticking to his root in an extremist form. It makes 

their father discredits Millat and addresses him as a ‘good-for-nothing son’. Millat has 

extreme dispositions and temperaments towards the values and cultural heritage of the 

Western people. To this end, Millat is, in his estimation, a good Muslim, and clarifies 

his presence by using some labels such as elephants, turbans, and curry. He becomes 

‘matter out of place’ from British society’s perspective. He joins his friends to burn 

Salman Rushdie's The Satanic Verses to punish or protest its blasphemy in Bradford on 

January 14, 1989. Indeed, Millat possibly is nonreligious. Instead, he is a part of a 

gang that uses ethnic appearance as a performance. He has a linguistic and an ethnic 



 

59 

 

identity that is not his own to claim a perception of power and seeks to cope with the 

inhibitions with his Bengali-British identity. He is “very much aware of his own levels 

of performativity” (Watts, 2013, p. 856-868). His cultural and linguistic progress aims 

to escape mechanisms that might make him an accepted position in English society. It 

relies significantly on a range of media provided to him in the 1980s. Later on, Millat 

participates in a fanatic and radical Muslim clan known as KEVIN (Keepers of the 

Eternal and Victorious Islamic Nation). Millat's KEVIN participation has nothing to do 

with religion but with ethnic anger and leaving marks in Britain. Indeed, he does not 

even read the brochures given to him by other members. All that Millat has done are in 

a bit to scale above the rejection and inferiority imposed on him and his likes by the 

English colonisers (Ciribuco, 2017, pp. 4-6). In Zadie’s words: 

Millat, was a Paki no matter where he came from; that he smelt of curry; had no sexual 

identity; took other people’s jobs; or had no job and bummed off the state; or gave all the jobs 

to his relatives; that he could be a dentist or a shop-owner or a curry-shifter, but not a footballer 

or a film-maker; that he should go back to his own country; or stay here and earn his bloody 

keep; that he worshipped elephants and wore turbans […] he knew he had no face in this 

country, no voice in the country, until the week before last when suddenly people like Millat 

were on every channel and every radio and every newspaper and they were angry, and Millat 

recognized the anger, thought it recognized him, and grabbed it with both hands (Smith, 2003, 

p. 194). 

 

The observation that can easily be spotted in Millat is his conscious usage of 

mafia styles in speeches. He admires mafia-themed gangster movies that associate him 

with the violence and rational origin of the Western capitalist system regarding 

individual freedoms. He always declares notable lines from GoodFellas movie 

whenever he opens a car trunk or KEVIN’s meeting room door: “As far back as I can 

remember, I always wanted to be a gangster” (Smith, 2003, p. 369; Viano, 1991, 

p. 47). He continues with that, even after he swears his allegiance to the extremist 

group (KEVIN). His use of mafia-style of speaking in his language is clearly not his 

voice; however, he does it as showmanship to pass a message of his identity, 

significance, and involvement in some actions which he highly believes is capable of 

compensating him for the double alienation crises which have befallen him. 

Millat is an associate of a breed gang that is known as Raggastani. He joins the 

gang before his membership of KEVIN. The gang membership comprises young 

persons from diverse cultural backgrounds who have decided to form a new identity. 

The gang members have a uniform and codifications, which are not limited to wearing 

bandanas, bulky pair of trousers with pockets all over, baseball caps. The members of 
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Raggastani are initiated by way of rituals. Another funny part of the features unique to 

the gang members is how they walk; they walk in a manner in which their left side 

slides so low while the other part stands out, vice versa, as if they are suffering from a 

loose form of paralysis. Their language is a unique ‘combo’ of Bengali, Jamaican 

patois, English, and Gujarati, which indicates the multicultural nature of London 

(Smith, 2003, pp. 192-193). 

These youngsters choose their lines of actions as means of expressing their 

disenchantment over common oppressions and injustices which they are subjected to 

by contemporary Britain. Their actions compel others to see them as significant and 

relevant and not to be undervalued or underestimated. Zadie expresses it by depicting 

in the novel as follows:  

People had fucked with Ranil when he sat at the back of the class and carefully copied all 

teacher’s comments into his book. People had fucked with Dipesh and Hifan when they wore 

traditional dress in the playground. People had even fucked with Millat, with his tight jeans and 

his white rock. But no one fucked with any of them anymore because they looked like trouble. 

Despite the fact that Millat does not even know how to pray properly, he, afterwards, joins a 

militant group, the Keepers of the Eternal and Victorious Islamic Nation (KEVIN). The 

adherents of KEVIN, fuelled by anger due to xenophobia, authorisation, marginalisation, 

debasement and economic inequality in the colonial centre, call themselves the true followers 

of Islam and would like to use Islam as a means for the politicisation and mobilisation of the 

Islamic community in London and of those feared and ridiculed in the press; however, they, in 

reality, act like ‘thugs in a gang’ and, in this way, would like to make their own ‘mark’ in ‘this 

bloody country’ (Smith, 2003, p. 192). 

 

One will find something amongst which is shared amongst the colonial 

subjects. This standard feature is their assiduousness towards forming a common 

interest group based on ethnicity, race, religion, or orientation. To this end, it can 

credibly be said that is their own way of building an escape mechanism from the 

already established colonial limitations and instruments of ostracising, demonising and 

alienating others (Bağlama, 2019, p. 85). To the fellows that find refuge in the joint 

interest group, it is their means of actualisation, and gaining significance and relevance 

in a society that has entrapped them as outcasts. If a root decides the status in society, a 

separated and mortified migrant is condemned. An outcast who travels to a different 

location and begins a new life is compelled to integrate his former and current status, 

which is almost impossible (Glissant, 1997, p. 143). Though one may argue that these 

characters failed to attack the things which ought to be attacked; being that they ought 

to have sought for means of extinguishing capitalism and its tools of oppression and 

dehumanisation; however, this argument may not be validly fronted, on the ground, the 
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capitalism is still being practised in societies that treat people as all equal and entitled. 

Noticeably, the collective consciousness and common interests do not exterminate 

white supremacy; it only creates people who, in a bid to get recognised, losses their 

heritage: double alienation. 

Mimicry primarily symbolises a person’s actions in the colonial environment. 

Mimicry is a deeply rooted consequence of living in a multicultural community; it is 

used as an effort at camouflage by the characters in White Teeth. Magid is 

characterised in the novel in the role of mimicry. Similar to Samad, Magid believes 

that there are life adjustments to be made so as to gain recognition and affirmation 

amongst the whites in the society. Magid, in a bid to be whiter and more like the 

whites than his people; exhibits some characters towards that. Samad argues that his 

son is a clone, not an Iqbal: “[He] is some clone, this is not an Iqbal (…) His teeth, he 

brushes them six times a day. His underwear, he irons them. It is like sitting down to 

breakfast with David Niven” (Smith, 2003, p. 350). All these will show Magid being 

‘more English than the English’ and emphasize how Magid has changed. Samad 

criticises that after eight years in Bangladesh, his son appears to be much more of an 

Englishman than he used to be. Further, Alsana shares her opinions about him, “‘I 

don’t recognize him,’ […] after he had spent a few days at home. ‘There is something 

peculiar about him’” (Smith, 2003, p. 350). The usage of the pronoun ‘this’ 

embellishes the idea of discouraging alterations in Alsana’s son that makes her feel 

anxious and perturbed (Zamorshchikova, 2014, pp. 82-83). All these show an anxious 

urge to change one linguistic conception to that of the colonisers and the inferiority 

complex, not doing so places on the characters. The fascination in Magid’s use of 

English is expressed in Abdul-Mickey’s words:  

Speaks fuckin’ nice, don’t he? Sounds like a right fuckin’ Olivier. Queen’s fucking English and 

no mistake. What a nice fella. You’re the kind of clientele I could do wiv in here, Magid, let me 

tell you. Civilised and that. And don’t you worry about my skin, it don’t get anywhere near the 

food, and it don’t give me much trouble. Cor, what a gentleman (Smith, 2003, p. 371). 

 

There is a struggle to belong and overcome the obstacles which are colonially placed 

in society. To this end, Magid has the impression that his excellent use of the English 

language distinguishes him in terms of intellect, substance, and purpose. He would be 

reckoned as being parcel of the socio-economic and socio-political class of the whites. 

Magid’s intention to reflect his mimicry is to defeat the ideology of being an outsider 
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and scaling away from any form of disaffection, rootlessness, which increases his 

exposure to double alienation. He attempts to mimic the English by introducing 

himself as Mark Smith, joining a chess club, and calling his mother ‘mum’. Magid 

seeks cello sounds instead of the sewing machine sounds of her mother. As a 

traditional middle-class English, he stereotypes white English people. Magid reckons 

that participating in the British traditions is necessary; he strongly applies mimicry as a 

camouflage (Lindh, 2007, pp. 12-13). 

Magid has placed colonisers as the arbiter of his rights to belong and be part of 

the society where he lives. All the projects and exhibitions by Magid are aimed 

towards suffocating himself from the existing rejections and low respect for people of 

the same cultural heritage as him. It follows that Magid thinks that his acts and efforts 

are sociological and psychological sacrifices and rituals that he has to undergo in order 

to be counted, prim and proper by the English colonisers. The term, mimicry as 

displayed in Magid’s characterisation is a show of one’s desire for recognition, 

significance and visibility; it can rightly be implied that his search for affirmation and 

relevance is a search for deceptive contentment and identity, which make a colonial 

issue (Magid) to develop the false impression and assumption that he is now part of the 

ruling colonisers.  

 

3.1.1.1. The Big Dilemma: Reconciliation or Exasperation in White 

Teeth by Zadie Smith 

This study will start this section of chapter three with the expressions in 

Smith’s White Teeth:  

You hand over your passport at the check-in, you get stamped, you want to make a little 

money, get yourself started... but you mean to go back! Who would want to stay? Cold, wet, 

miserable; terrible food, dreadful newspapers who would want to stay? In a place where you 

are never welcomed, only tolerated. Just tolerated. Like you are an animal finally house-trained 

(Smith, 2003, p. 336). 

 

From the statement above, one can doubtlessly identify the exhibition of 

exasperation. One of the major characters, Samad Iqbal, upon his migration to Britain, 

has the ambition of enhancing his standard of living. In his quests for achieving his 

dreamt life and visions, he gets the reality of things that even though he wishes and 

tries to make himself part of society, he is but ‘only tolerated’ in society (Smith, 2000, 
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p. 336). Almost all the immigrants’ characters in the novel will confess to feeling 

exasperated like Samad. 

Following the colonial experiences and historical background of the people 

from the colonies, people welcome the postcolonial era with a different outlook of 

wanting to be in charge of their lives, being able to make decisions on their own 

concerning their affairs and that of their families. However, these desires have not 

been easily achieved as wished by the people (Sandanger, 2017, pp. 87-99). Therefore, 

the people following the non-realization of their desires and goals are left with a pair 

of options to reconcile or exasperate. Said (2014) opines that one cannot make a claim 

to a single nationality, that no one can trace the root of his nationality to one particular 

nation. He continues that one’s family tree, if adequately traced to the origin, may 

show a heritage distinct from the mother country known to the individual (p. 327). 

Said’s opinion is considerably displayed in Zadie Smith’s characters as depicted in 

White Teeth. 

Zadie Smith sets her novel in London, the capital of Great Britain. In mind that 

the English population is about 90% whereas the minority had less than 10% in the 

population of Great Britain; Said says in one of the interviews: 

(…) I mean, at the time of colonialism, that setting, that geographical locale that we're talking 

about, is naturalized (…) that it is the destiny of these inferior people to be held by the British 

(…) it is "natural" geography under those circumstances. By natural, I mean because they're 

there. In our generation, we didn't see them coming; they were already there. They were there 

when we were born. So, they're part of the landscape. And you think the world is ordered by 

the British, or the white man, or the West; you think that, and it isn't until you move and travel, 

until there is decolonization, until there's nationalism (…) (Said, 1993, p. 12). 

 

Edward Said indicates that although the answer is not explicit, there is an idea 

that people should be recognised by nationality. Hence, inferior immigrants in Britain, 

naturalized by the British, live in ‘natural geography’. 

The duration between 1950 and 1960 witnessed mass immigration of people 

into Great Britain. Immigration was politicised and in Great Britain in the 1950s. This 

immigration created a black-and-white race problem in the society: 'No-Coloureds' 

signs greeted guests at the entrance of some hotels until 1958 in London. Immigration 

transformed into an acrimonious national debate in the 1960s. After considerable 

immigration, the decolonization crisis occurred. (Spencer & Hansen, 2003, pp. 28-29). 

One of the characters in White Teeth, Darcus Bowden, migrates from Jamaica to Great 

Britain (Smith, 2003, p. 26). As observed, Jamaica, a country found in the Caribbean 
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region, has African slaves as most of her population-African slaves who hitherto were 

direct colonial subjects of the British Empire but were brought into Jamaica (Nair, 

2010, pp. 1-10). 

Bangladesh is another country from which Smith picks a character for the novel 

(Smith, 2003, p. 46). A picture of the country thrown with mixed feelings is illustrated 

by Said, many years before the publication of White Teeth by Zadie Smith. 

Immigration from Asian countries such as Bangladesh and India becomes very popular 

in the post-colonial period. Said (2014) opines: “…crossing borders as well as the 

representative deprivations and exhilarations of migration has become a major theme 

in the art of the post-colonial era” (p. 373). The joys and sorrows of the migrants 

became a part of this period, and this theme is well explored in White Teeth. 

Smith’s central characters in the novel are mainly from certain families of 

Bowden, Jones, Iqbal, and Chalfen. Samad has problems in trying to respond to 

questions concerning his origin since he moves to England. He usually starts by 

explaining that he is not from India. Sometimes, he will answer that he is from 

Bangladesh; on another occasion, he will claim to be a Pakistanis and Bengali (Smith, 

2003, pp. 46, 112, 240). 

Finding themselves in front of a box of two choices-reconciliation or 

exasperation; the characters often hold on to role models as their own heroes, in whom 

they find solace or significance. To that end, “Samad looked deep into his great-

grandfather’s eyes. They had been through this battle many times, Samad and Pande, 

the battle for the latter’s reputation” (Smith, 2003, p. 208). Since reality cannot offer 

the characters the dream they had about themselves and the society, the characters are 

forced subconsciously to rally inspiration, comfort for their hero’s deeds. Samad relies 

on Mangal Pande's heroic profile, as it is during the Second World War that he and 

Archie battles together in Bulgaria: 

I mean, I am educated. I am trained. I should be soaring with the Royal Airborne Force, 

shelling from on high! I am an officer! Not some mullah, some sepoy, wearing out my chap 

pals in hard service. My great-grandfather Mangal Pande' he looked around for the recognition 

the name deserved but, being met only with blank pancake English faces, he continued 'was the 

great hero of the Indian Mutiny! (Smith, 2003, p. 74). 

 

Archibald (Archie) Jones in Zadie Smith's White Teeth is quite similar to 

Richard Churchill in Chimamanda Ngozi Adichie's Half of a Yellow Sun; both feel 

intimate with the colonised culture rather than their own countries’ culture. White 

Teeth includes the following lines about Archie:  
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(…) always talking to Pakistanis and Caribbeans like he didn't even notice, and now he'd gone 

and married one and hadn't even thought it worth mentioning what colour she was until the 

office dinner when she turned up black as anything (...) (Smith, 2003, p. 59). 

Archie lives as a migrant rather than an Englishman. Richard similarly lives in 

Nigeria as a Biafran rather than an Englishman. 

In Archie’s estimation, he takes solace in his past life history, achievement and 

strength. To him, his past is the period he lives a life of completion. His past is also 

related to the ugly and horror pictures of the war. However, his mind wanders farther 

into history to recall the beautiful picture and memory where he participates as a track 

cyclist in an Olympic game held in London in the year 1948 (Smith, 2003, p. 13). 

Archie's situation is, however, notwithstanding the fact that he has roots in Great 

Britain. 

It is these events that Archie and Samad hold on to as their own heroes or 

heroic thoughts. However, this study opines that Samad and Archie are looking for 

relevance in their past history, particularly Samad. His great-grandfather’s epic story 

significantly depicts how they have failed to reach their own potentials in the present 

society where they are. It is because it will be deceitful for any person to take solace of 

affirmation and relevance in past history when he cannot decipher ways to meet his 

potentials in the present. On the other hand, no one will wholly blame the characters, 

and they would have done better if not for the circumstances in which the colonisers 

have placed the colonised subjects. Even after the end of the colonial era, there still 

exist in the postcolonial societies in which the characters find themselves subtle 

rejection and circumstances that would only mean that one has to find a way to 

reconcile with the scheme of things or get exasperated because of the scheme of things 

in the society. 

The characterisation has moved from the first-generation immigrants to the 

second generation being their children. One common thing amongst the immigrant 

characters is their pressure to acquire, adapt to the new society, and culture while 

rejecting and abandoning their old culture. ‘In-betweenness’ is the experience of two 

cultures staying in between, especially felt by the second generation. The second 

generation of immigrant characters are either born in Great Britain or bred there; it 

follows that they have nothing to unlearn, unlike their parents, yet they are found in-

between two polar cultures and, in some cases, three. It will be just two if he or she is 
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to learn the culture of his parents as initially practiced by the parents and then the 

culture of his place of birth. It will be three, where the child is to learn that of the 

society in which he is born and bred, that of his parents, and thirdly the constructed 

culture of his parents due to British infiltrations. At a point, these sets of characters 

feel worn out and left in the valley of reconciling or exasperating. The second 

generation's identity search is deeply distorted by the contrasting interactions with 

parents and the tension between the perspectives derived from this intergenerational 

divide (Lobo, 2020, pp. 4, 67). 

One could see from the interaction quoted below between Irie and Millat: 

‘Well, where are you from if you don’t mind me asking?’ 

‘Willesden’, said Irie and Millat simultaneously. 

‘Yes, yes, of course, but were originally?’ 

‘Oh’, said Millat,: ‘You are meaning where from am I originally.’ 

Joyce looked confused. ‘Yes, originally.’ ‘Whitechapel’, said Millat, ‘Via the Royal London 

Hospital and the 207 bus.’ (Smith, 2003, p. 265). 

 

The second generation has towed a different way from the fathers; to them. 

They have as much claim to society as everyone else. Even though they know what 

answer Joyce is expecting from them, Joyce, like every other British citizen, would 

want them to answer based on their parent’s roots. Joyce represents colonial 

assimilation. She considers people from different cultures inferior to British culture. 

Thus, Joyce aims to rescue a culturally heterogeneous newcomer from a destructive 

future. Most other white characters in the book perceive cultural diversity as 

inappropriate. However, when Joyce pushes further by requiring their original place of 

origin, Millat, even though he knows what she is expecting, humorously traces his 

originality to his family’s residence in the UK (Thomas, 2009, pp. 18-21). 

 

3.1.1.1.1. Issues of Identities in White Teeth by Zadie Smith 

It is during the Second World War that the event and exhibition of Samad’s 

identity crisis occurred. Samad is serving under the British Army as a cadet soldier. He 

says: 

I’m a cripple (…). And my faith is crippled, do you understand? I’m fit for nothing now, not 

even Allah, who is all-powerful in his mercy. What am I going to do, after this war is over 

(…)? Go back to Bengal? Or to Delhi? Who would have such an Englishman there? To 

England? Who would have such an Indian? (Smith, 2003, p. 95). 
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From Samad’s statement above, it is easier to decipher how lost he feels. 

Samad finds himself in-between two cultures and societies, which he cannot lay claim 

to any as truly his. To him, he is not really English, neither is he really a Bengali. 

Samad is perturbed that both the society he lives in and the one he left are two 

societies where he feels a sense of loss, not wanted and not prim and proper to belong 

to any. According to Samad, he has lost the entitlement of belonging to his place origin 

in quest of attachment to the location of residence; and abruptly, he has lost in both 

quests.  

Another problematic thing on Samad’s character is his inability to accept his 

hybridity; he seeks to be purely on one side. In a quest, he cannot see himself being 

any of the two. It is Samad’s rejection of hybridity of his own nature and quest for a 

pure state that brought to the identity crises. Zadie Smith, in describing Samad’s 

illusionary state of mind, expresses that due to the manner the society is, it is the wish 

of Samad that it is possible for him to wear a banner or notice on his body or face 

which would read as follows: 

I am not a waiter. I have been a student, a scientist, a soldier, my wife is called Alsana, we live 

in East London, but we would like to move North. I am a Muslim, but Allah has forsaken me, 

or I have forsaken Allah, I’m not sure. I have a friend – Archie – and others. I am forty-nine, 

but women still turn in the street. Sometimes (Smith, 2003, p. 49). 

 

Zadie Smith shows that Samad’s identity crises are all over him as he seeks 

attention, recognition, and meaning. Samad fights to protect Muslim male superiority 

over his wife and children to solve the identity issue. He does, however, become 

trapped in a cultural identity dilemma. The change of a Bengali man with British 

culture affects him negatively; Samad finds himself and his pure cultural heritage 

corrupted due to a Bengali man's exposure to British culture. Two cultures seem 

unable to live together in harmony, and Samad struggles to find his own identity. As a 

result, his loyalty to the cultural heritage weakens, and he can no longer pinpoint his 

place of origin. Indeed, Samad cannot initiate a new identity trace; it results in an 

identity conflict. Thus, in the description of himself, Samad ends up throwing the 

reader a ‘soul’ of a frustrated man battling his identity and seeking an identity that is 

waned or waning (Işık & Tekalp, 2012, p. 346). 

In one of Samad’s conversations with Irie, he tells her that Magid, whom he 

sends to Bangladesh, is now a full Englishman, a lawyer with a white suit and wig; 

secondly, his other son, Millat, is a fundamentalist terrorist with a green tie. While 
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describing them, Samad speaks with a British accent, which reveals that he has been in 

England for twenty years. According to him, maintaining his life in England is dealing 

with the devil; this devil has taken him, and Samad is unable to return: “These days, it 

feels to me like you make a devil's pact when you walk into this country” (Smith, 2003, 

p. 335). He has a hard time getting to know his children, and he is now an unhomed 

person. In this way, he adds that someone who settled in England as an immigrant 

gives up his feelings and thoughts of belonging somewhere. According to him, the idea 

of belonging to a place turns into a long and dirty lie: “Your children are 

unrecognizable, you belong nowhere. (…) you begin to give up the very idea of 

belonging. Suddenly this thing, this belonging, it seems like some long, dirty lie” 

(Smith, 2003, p. 336). 

One great recurrent thing in the postcolonial analysis of Smith’s White Teeth is 

Samad’s incapability to find significance and reliance in the role of great-grandfather 

during the mutiny of 1857 as a link to the restoration of his identity. To Samad, his 

great-grandfather, Pande, is his hero and role model. Samad's enthusiasm is not shared 

with anyone else, as nobody amongst his family and friends recognises Pande's life as 

one that is worth emulating.  In the estimation of all others, Pande is just “a drunken 

fool” (Smith, 2003, p. 211). Pande cannot be recognised as a hero, and he is absolutely 

the wrong choice to be chosen by anyone as his or her role model. Incidentally, Samad 

is often faced with the obligation of persuading people argumentatively to 

acknowledge the heroism of Pande. It is vain attempts and wasted efforts in convincing 

no one into accepting Pande as a role model or hero that aggravates the loss of his 

identity and self. 

Samad is noticeably stuck between British life and Bangladeshi life. Although 

he tries to live as a Muslim, he becomes a hybrid character. Samad is aware of the 

rules of the Koran, yet he is not religious. Samad, moreover, stops masturbating on the 

condition of using alcohol. Unlike a Muslim, he is able to drink and kiss his son's 

music teacher, Poppy Burt-Jones. This attraction between Poppy and Samad, without 

any doubt, demonstrates his ambivalent relation as an immigrant with British society. 

He calls on his creator about the alcohol issue: “I’m basically a good man. I don’t slap 

the salami. Give me a break. I have the odd drink. Can’t say fairer than that…” 

(Smith, 2003, p. 117). Still, he is in a confusion of identity, using the following 

expressions when talking to his colleague Shiva: “That is precisely the point! I don’t 
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wish to be a modern man! I wish to live as I was always meant to! I wish to return to 

the East!” (Smith, 2003, p. 121). Samad no longer knows where to go, where to return, 

what life he wants to live; contrarily, he integrates English culture into his life.  

It is seen that Samad's children are afraid to adopt their own culture, and 

sometimes they are ashamed. On the ninth birthday of his son Magid, his white friends 

come to their home to meet Mark. Magid's mother, Alsana, tells them that there is only 

the Iqbal family here. Then, Magid rushes to the door and hears ‘Hello Mark’. Indeed, 

Magid wants to be the child of another family. He does not want to go to Blackpool to 

visit his aunts but does a bicycle tour in France. Magid wants his father to be a doctor, 

not a one-handed waiter. He plans to attend The Harvest Festival as well. However, it 

makes his father exceedingly frustrated; Samad tells his son that he is not a pagan but a 

Muslim (Smith, 2003, pp. 109-126). Although Samad tries to impose his own Bengali 

culture on his children, he sets a bad example for them and cannot save them from the 

influence of British culture; identity confusion is professedly seen in both Samad and 

children. 

3.1.1.1.1.1. Multiculturalism, Immigrants Experience and Racism in 

White Teeth by Zadie Smith 

A plain reading of Smith’s White Teeth will bring to a reader’s consciousness 

that London is multicultural in nature and lifestyle, in the sense that it is a city where 

everyone seems relatively at peace, and things are beneficial to all parties involved. 

However, a reader will see that behind the blooming picture of the city’s 

multiculturalism is the glooming picture of a city where deceit, ostracising, 

segregation, discrimination, are championed, and there will be a realism that London is 

imbued with conflicts, aggression, rejection, and frustration in so far as the characters 

are concerned (Watts, 2013, pp. 852-858). 

In order to express the introduction immediately above, Zadie Smith states in 

White Teeth as follows: 

This has been the century of strangers, brown, yellow and white. This has been the century of 

the great immigrant experiment. It is only this late in the day you can walk into a playground 

and find Isaac Leung by the fish pond, Danny Rahman in the football cage, Quang O’Rourke 

bouncing a basketball, and Irie Jones humming a tune. Children with first and last names on a 

direct collision course; names that secrete within them mass exodus, cramped boats and planes, 

cold arrivals, medical checks (Smith, 2003, p. 271). 
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Note that there are arguments insinuating that Zadie does not intend to bring up 

issues of multiculturalism in her novel; this study infers that in any novel where the 

major characters are immigrants from a coloured or black heritage residing in a 

colonisers’ settlement like Britain; there is bound to be an issue relating to 

multiculturalism. Multicultural identity is a recurrent theme in the literary works of 

Smith. It implies that most characters who are characterised in the works of Zadie 

Smith are often caught in the web of having to identify with not just one culture, 

society, or country (Watts, 2013, p. 852-870). Take, for instance, the major character 

in Zadie’s White Teeth, Irie Jones; Irie’s father is British while her mother is Jamaican, 

and their settlement in the UK is a part of London which may be termed a multiracial 

settlement (Smith, 2003, pp. 23, 42). 

A discourse on the person of Darcus Bowden will reveal race issues, 

multiculturalism, and immigrants’ experience distinctively as depicted in White Teeth. 

He is the husband to Hortense and the father of Clara. The story reveals that Bowden is 

the first of his family to migrate to London. It is later that Hortense and Clara joined 

him. From Zadie’s description, it is clear that immigration has had some ill effects on 

him, which he never desired for himself: 

The original intention had been that he should come to England and earn enough money to 

enable Clara and Hortense to come over, join him and settle down. However, on arrival, a 

mysterious illness had debilitated Darcus Bowden (…) which manifested itself in the most 

incredible lethargy, creating in Darcus (…) a lifelong affection for the dole, the armchair and 

British television (Smith, 2003, p. 26). 

 

The condition in which Bowden found himself is an ugly one to his person; and 

his wife and daughter contribute immensely in making the experience more miserable, 

as they treat like one who does not matter. Zadie gives the readers some assignment on 

imagination to do, as she describes the illness as a ‘mysterious illness’. She further 

paints how relegated Darcus Bowden has been owing to the ‘mysterious illness’ by 

describing him in that condition as “an odoriferous, moribund, salivating old man 

entombed in a bug-infested armchair” (Smith, 2003, p. 26). It is not difficult for a 

reader to conclude that the circumstances surrounding Bowden could not have been his 

desires and anticipations when he first arrived in Britain. The issue that one needs to 

ponder on is to ask what and what brought Bowden to the current state he is? One will 

have a charade of options to choose from, as it might be racism, failure to integrate 

socially or professionally; one can only keep imagining. As Zadie puts it, so will this 

study acknowledge the same as something that is certain regarding Bowden's 
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circumstances; that is that Bowden is suffering his failure from ‘great immigrant 

experiment’ (Smith, 2003, p. 271). 

What happens to Bowden may be related to the fate of one who has given much 

strength to overcome the innumerable life challenges which his new life in Britain has 

thrown at him as an immigrant; and how helpless he has become when he found that 

his strength is not enough to offer him the better life and greener pastures which he so 

desires. Darcus Bowden's primary goal is to reach England and making sufficient 

money to allow Hortense and Clara to emigrate to England. It is crystal clear that 

Bowden fails to achieve his foremost desire of being a happy being; thus, there is a 

representation of negativity in terms of stereotypes of an immigrant, which befalls him 

in his later years: “Darcus had come over to England fourteen years earlier and spent 

the whole of that period in the far corner of the living room, watching television” 

(Smith, 2003, p. 26). 

In his estimation, Samad’s migration to Great Britain is an upward review of 

his standard of living and personality. However, it is not with doubt that the migration 

has a negative effect on his psychology and spiritual lifestyle. One can see Samad 

feeling threatened regarding his faithfulness to Islamism as the circumstances around 

him build a sense of low morality in him. Most of Samad's actions towards fending for 

himself and his family always have a catastrophic climax, irrespective of the fact he 

means well while planning and effecting the plans into actions (Sun, 2013, pp. 7-24). 

One of Samad's essential things is to protect his children's sanity from the situation he 

faced as an immigrant. However, the effects are so described by Zadie, who states that 

Samad destroys his marriage when he hides plans of separating the twins from his 

wife, Alsana. Since then, Alsana finds it too hard to forgive him for stealing her child 

(Smith, 2003, pp. 166-167). 

Samad has always been of the opinion that roots are nice. Smith indicates, "You 

would get nowhere telling him that weeds too have tubers, or that the first sign of loose 

teeth is something rotten, something degenerate, deep within the gums." (Smith, 2003, 

p. 161). Poppy, the music teacher of his son, has a relationship with him. Samad's guilt 

and moral responsibility cause him to send Magid to Bangladesh. Thus, Samad has 

taken one of his sons to Bangladesh so as to get him trained with the rudiments and 

traditions of his own people. Though Samad feels tradition must be retained and 

secured, Smith observes that tradition can be harmful and destructive, such as gum 
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infection that propagates to the teeth. Whereas the one sent to Bangladesh returns to 

Great Britain in an accomplished, superb and cultured manner; it is the one who settles 

back in Britain that gets radical, joins a gang of youngsters, and later joins an Islamic 

extremists’ group, none of which his father is happy about. Samad intends to keep 

tradition in his family to expel his own profane, repugnant, and distasteful attitudes, 

including his relationship with Poppy Burt-Jones. (Smith, 2003, p. 158). 

In White Teeth, Millat and Magid are twin boys of Samad and Alsana; 

however, they are raised in two different geographical settlements; whereas one is 

raised in London, the other is brought up in Chittagong (Smith, 2003, pp. 176, 224). In 

White Teeth, Zadie paints the twin who grows up in Bangladesh in a good light. Magid 

is characterised as a ‘conservative white-wigged lawyer’, which brings in the phrase 

“more English than the English” to the description given by literary critics. (Smith, 

2003, p. 336) On the other hand, Millat, raised in London, turns out to be an extremist 

who joins and associates with an Islamic militia movement (Smith, 2003, p. 278). The 

picture has been thrown here to imagine that one’s geographical placement does not 

cast an evil spell on the person as the Westerner would attempt to showcase. In the 

ordinary hasty generalisation of Westerners, the Islamic extremist ought to be the one 

who grew up in violence-torn Bangladesh and not the one that is brought in a serene 

ideal environment in London. It shows Zadie’s intention to pass a message of identity 

and a lesson that one’s disposition in life is on the individual to form and choose, not 

naturally given by a geographical placement. 

Samad’s intention of saving his children from the very shock he suffers in 

Great Britain is seen during the younger days of the twin. Samad pushes the school to 

accept his children as Bangladeshi Muslims; his fight is thwarted by a lack of support 

from other likely parents. Samad’s immigrant experience is also exemplified in his 

relationship with Poppy, an English music teacher. Poppy succeeds in making Samad 

lays down his moral and spiritual values and beliefs in having an extramarital affair. 

One could see the racism that bedevilled the relationship as Poppy intentionally 

wanted Samad for a purpose unconnected to dating “wanted [Samad] as a servant boy, 

as a wallah peeling the grapes” (Smith, 2003, p. 168). The apparent truth is that 

Samad’s affair with the white English lady bruises his self-esteem and ego; creates in 

him a socio-psycho conflict. 
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There are so many degrading comments which Samad has to live with as an 

immigrant. Though he loves the likeness which Poppy compares him to be ‘Omar 

Sharif’ (Smith, 2003, p. 114); there are other insulting comments and nicknames which 

are heart wrecking for Samad; for instance, when he is referred to as ‘the Indian Sultan 

bastard’ (Smith, 2003, p. 73). What disturbs Samad is the loss of identity implied in 

the description, even those that refer to him as ‘Paki’. Samad is originally from 

Bangladesh, a region known as Bengal, yet people see him as Indian, Pakistani, and 

never as a Bangladeshi. Following the discourse so far, it reveals that the character in 

White Teeth who has the most troubles as an immigrant is Samad. One could see his 

resignation to fate as age starts telling on him: “Partly because he is tired partly 

because he is old. […] He knows what it is to seek. He knows the dryness. He has felt 

the thirst you get in a strange land – horrible, persistent – the thirst that lasts your 

whole life” (Smith, 2003, p. 439). 

One of the segments when the race issue is encountered in the novel, is the 

dialogue between Irie and her teacher, Mrs. Roody. While reading Shakespeare's 

Sonnet 127 in the class, Irie wants to learn if the ‘dark woman’ mentioned in the 

sonnet is black: 

‘Is she black?’ 

‘Is who black?’ 

‘The dark lady.’ 

‘No, dear, she’s dark. She’s not black in the modern sense. There weren’t any… well, Afro-

Carri-bee-yans in England at that time, dear. That’s more a modern phenomenon, as I’m sure you know. 

But this was the 1600s. I mean I can’t be sure, but it does seem terribly unlikely, unless she was a slave 

of some kind, and he’s unlikely to have written a series of sonnets to a lord and then a slave, is he?’ 

(Smith, 2003, p. 226). 

 

Ms. Roody states that in Shakespeare's period, there were no black women in 

England. Hence Shakespeare could never have written about a black woman. Even in a 

community of learning, Irie faces cultural ignorance and, frankly, racism. Still, Mrs. 

Roody's way of using words and addressing is somewhat insulting and irritating: 

‘dear’, ‘dark’, ‘Afro-Carri-bee-yans’, ‘as I'm sure you know’. Irie should have known 

these already, Roody says, since Irie is black. Irie should have an awareness of the new 

black phenomena in Britain. Due to the teacher and classmates' cold and exclusionary 

attitude, Irie considers it irrational to assume that Shakespeare's sonnet might be about 

a black female. Black people in that period believe that they do not belong to England, 

as if they are a type of temporary occurrence. 
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The butcher Mo, with the full name Mohammed Hussein Ishmael, has faced a 

series of racist attacks and violence since he opens his business in the shop. However, 

there is often a point in a man’s life that he decides to take steps to save himself or 

revenge if society has kept quiet for long. It is Mo’s situation when he chooses to join 

the Islamist group, KEVIN, which is a radical and extremist group (Smith, 2003, pp. 4, 

288). To Mo, with the help of the group, he would not only protect himself and his 

family from similar assaults but would have means of retaliating and paying vengeance 

when the need arises:  

For eighteen years Mo had owned the most famous halal butchers in North London, […] and in 

this period […] he had been a victim of serious physical attacks and robbery, without fail, three 

times a year. […] There was nobody who could help. The very first time, when he received a 

hammer blow to his ribs in January 1970, he naively reported it to the local constabulary and 

was rewarded by a late-night visit from five policemen who gave him a thorough kicking. […] 

The culprits ranged from secondary-school children […], specific neo-Nazis, […] white skirted 

secretaries in deadly heels. These various people had various objections to him: he was a Paki 

(try telling a huge drunk Office Superworld check-out boy that you’re Bangladeshi); […] But 

they all had one thing in common, these people. They were all white. And this simple fact had 

done more to politicise Mo over the years than all the party broadcasts, rallies and petitions the 

world could offer (Smith, 2003, pp. 391-392). 

 

As a butcher, Mo is faced with the dilemma as the same people who haul 

insults against him are still the ones that patronise his butcher business. It follows that 

attacking these people would indirectly mean attacking his business and depleting his 

income. His family seems to be too terrified. The police do not care and do not arrive 

when needed. As a result, Mo discovers a solution to his dilemma after years of 

fighting by himself and joins the extremist Islamic community, to whom Millat also 

joins. He is a classic case of the ferocious environment that racism, harassment, and 

crime might build as the outrageous outcome. 

The situation being faced by Mo is the same as every other immigrant 

character. These sets of characters do not get racially abused verbally and physically; 

they are being treated nonchalantly by the authorities who ought to have protected 

them. When Samad’s wife goes to make necessary complaints and follow procedures 

for her son, Magid, to come back to Great Britain from Bangladesh, she is shocked by 

the racist response of the people at authority: “The relevant authorities said things like, 

‘To be honest, love, was more worried about them coming in” (Smith, 2003, p. 176). 

This response is notwithstanding that Magid is also a British citizen as per place of 

birth. This study has made reference to events where persons from Bangladesh are 

ignorantly referred to as ‘Paki’. The whites that do so do it as a way of insulting the 
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characters, but on the other hand, they are merely showing how unlearned they are; as 

they only depend on one’s skin complexion to assume where a person is from; an on 

numerous occasion, they are wrong. Just like Samad, most of the persons being 

insulted with such references have realised that there is no need attempt to explain to 

the people. 

Zadie is able to show that racism, unlike the conventional assumption that it 

only exists between the white against the black; does also exist amongst the coloured 

people or immigrants from diverse backgrounds and groups. An instance is where 

Alsana, Samad’s wife, expresses her objections and indignation against the Archie 

marriage to a Jamaican wife: “Some Englishman … married to a black! […] These are 

the people my child will grow up around? Their children – half blacky-white?” (Smith, 

2003, p. 51).  

This style of racism amongst the immigrants is described by Smith as follows: 

Black people are often friendly, thought Alsana, smiling at Clara […]. From every minority she 

disliked, Alsana liked to single out one specimen for spiritual forgiveness. From Whitechapel, 

there had been many such redeemed characters. Mr Van, the Chinese chiropodist, Mr Segal, a 

Jewish carpenter, Rosie, a Dominican woman. (Smith, 2003, p. 55). 

 

The coloured people, also in response to the racial abuse they have suffered, 

have as well learnt to discriminate against the whites. For instance, when Bowden’s 

daughter, Clara, is to marry Archibald Jones: “Me always like Archibald. […] Him 

was never my objection as such. […] But it more de principle of de ting, you know? 

Black and white never come to no good. […] When you mix it up, nuttin’ good can 

come. It wasn’t intended” (Smith, 2003, p. 318). 

 

The existence of black racism against the white is something the whites are 

unconscious of. It can be seen in the attitudes of Poppy when Samad tells her about 

black people’s racial discrimination against the whites: “Breathless, [Samad] 

whispered, ‘And [Mad Mary] doesn’t like white people.’ Poppy’s eyes widened. 

‘Really?’, she said, as if such an idea had never occurred to her” (Smith, 2003, p. 

147). 

The statement above is a shock to Poppy, as she realises that it is not every 

immigrant that adores the whites as their role models or ideal culture or lifestyle to 

emulate. 
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CONCLUSION 

As stated in the thesis, unhomeliness is a state in which individuals feel that 

they are estranged and alienated from their home, country, identity, among others. As 

Bhabha states (1994), unhomeliness occurs when a person mistakes or loses his home 

conception during the transitory stage from his own culture that developed his identity 

to the other country's culture. (p. 76). Its purpose is to investigate and determine two 

alternatives. Essentially, Bhabha suggests that the boundaries between home and world 

get blurred and distorted. (p. 13). Unhomeliness is a condition of feeling which exists 

between two different cultures in the life of a person. Further, Bhabha specifies that 

unhomeliness forces someone to pick one of the two cultures. In the two novels 

examined in this thesis, the characters are forced to choose between two cultures. In 

White Teeth, Samad's sons Magid and Millat are stuck between two cultures. In Half of 

a Yellow Sun, Richard adopts a culture that may not be compatible with him, and he is 

stuck in a third space. In the light of this information, the present thesis has come up 

with the idea of unhomeliness in Chimamanda Ngozi Adichie’s Half of a Yellow Sun 

and Zadie Smith’s White Teeth. War, alienation, the pressure of society, or immigrant 

experiences in a multicultural society create unhomely characters. Hybrid characters in 

the two novels emerge when the pressing demands of two cultures entangle them. The 

characters in the two novels are unhomed characters in their homeland or multicultural 

society. 

The current thesis has concentrated on the characters' acts, attitudes, and 

interactions in the two novels; they have been investigated based on Homi Bhabha’s 

hybridity and unhomeliness concepts. As a feature of hybridity, there is a perception of 

unhomeliness in the characters' cultural identity. The characters, particularly Samad, 

Magid, Millat, Ugwu, Odenigbo, Olanna, and Richard, undergo unhomely and 

discomfort situations; therefore, they feel separated from the two cultural identities. 

They are marginalised and do not feel at home in any culture, making them feel 

unhomely that they never discover or achieve a clear sense of identity or culture. This 

reflects Bhabha's notion that pure individual cultures are not authentic; they arise as a 

result of the hybridising actions. Due to their sense of unhomeliness, the characters 

face in-betweenness. 
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Half of a Yellow Sun has portrayed the struggles for identity with the atrocious 

effects of the Nigerian Civil War and the environment. These conflicts and 

contradictions are discussed in detail in the thesis. The traumatic effect of the Biafran 

War on people is also studied. As a result of these effects, the characters in the novel 

have taken on hybrid personalities and have been made to feel unhomely. Despite 

Odenigbo's hatred of the West and his defense of Biafran's independence, his 

admiration for the West is inevitable. Odenigbo’s hybrid identity comes as a result of 

embracing Western ideologies, using them against Nigeria's authoritarian rulers. Ugwu 

follows his Master's actions, and he attempts to improve his quality of life using 

mimicry. He owns what can be defined as a hybrid identity. In addition, Ugwu has 

unexpected behaviours; he could be shown as a source of good morality at the 

beginning of the novel. He later rapes a girl and shows the destructive effect of war on 

people. Unexpectedly, Ugwu, not Richard, finished the book.  

Half of a Yellow Sun's other primary character, Olanna, has been in England for 

a long time and has been adaptable to almost any part of the Western way of life, 

including musical taste, fashion, and other luxuries. These habits are indeed unfamiliar 

to her Nigerian family. Although there is not much connection between them, Olanna 

still prefers to contact her family. Olanna aims to reconnect her family’s culture. She 

only needs an identity to seem familiar. This identity has been abandoned and rebuilt 

by her Western mindset; it is her hybrid identity. Richard, like Ugwu, employs 

mimicry; he is attracted by Nigeria’s culture. He wants to experience a life he could 

not live in his childhood by establishing a new life and home in Nigeria. Now that he 

has started to adopt Nigeria as his new home, he is stuck in a third space. As a result, 

the second chapter of the thesis has explored struggles for identity, preservation of 

human values, trauma, conflicts, contradictions, hybridity, mimicry, and cultural 

influence. 

The second novel of the present thesis, White Teeth, pictures fragmented 

identities in a multicultural society. Samad, one of the main characters, asks his sons to 

feel proud of his own culture and roots. He wants to build a small Bangladesh in 

England. Samad counts on his sons to do that since he does not want to lose his roots. 

Maybe Samad wants to have solid roots in London like the roots of strong white teeth. 

With community pressure and influence in a multicultural society, their sons take on 
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completely different personalities; Magid and Millat live in a space amongst 

communities, cultures, and fragmented traditions. Under the influence of their hybrid 

personalities, they turn into unhomed characters in an in-between place. With the 

internal and external factors of the environment, Samad’s sons feel disconnected from 

society. 

Samad’s children are torn between a Western and Islamic cultural identity. It 

may be contended that Magid's departure from England is the beginning of his 

difficulties and identity crisis; he is actively trying to be more English than his parents. 

On the other hand, Millat is disenchanted with British society and uncertain about his 

own place; he turns to the radical Islamist group KEVIN. He is constantly annoyed, 

struggles with the problem of his identity, he is not able to know the source of the 

problem. Millat desires to be a part of his own culture, yet he still hopes to fit the 

country where he was grown. Millat is confused about where he is connected; Millat 

becomes an unhomed character. Although Samad himself desires to experience an 

Islamic life and tries to continue the Bengali culture, he is not successful. He explicitly 

has an affair with his son's music teacher, Poppy. Samad lives 'in-between' two 

cultures. Based on these instances, the third chapter of the current thesis has 

investigated the interactions experienced in a multicultural society that has caused the 

identity confusion of the characters in White Teeth. The chapter has dealt with 

alienation, mimicry, identity issues, immigrant experiences, and racism in a 

multicultural society that has caused a state of unhomeliness and hybridity. 

To comprehend the study's significant findings, it is necessary first to recognize 

that there are several forms of unhomely moments and hybridity in the two novels; 

they are closely linked and interconnected. Unhomed self is the most prominent type 

of sense in the two novels. This thesis has been concerned with multicultural London’s 

cultural hybridity and the effects of the Nigerian Civil War, which have been broadly 

discussed. Bhabha's concept of unhomeliness and his idea of unhomely stages 

indicates that the private and personal domains or spheres of life are influenced by the 

public, exposing the subject's hybridity. Bhabha’s theory is applicable to Chimamanda 

Ngozi Adichie’s Half of a Yellow Sun and Zadie Smith’s White Teeth. The aim was to 

show that unhomeliness is indeed an essential concern in postcolonial literature. These 

kinds of unhomeliness in the two novels can be found in immigrant experiences of 
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London or the Biafran War while exposing the hybridity of the postcolonial subject, 

precisely as Bhabha suggests. 

Bhabha’s notion of unhomeliness is a valuable concept in the reading of Half of 

a Yellow Sun and White Teeth, highlighting how the hybridity or in-betweenness of the 

postcolonial subject is apparent in the literary works in unhomely times. The current 

study finds that war, violence, identity issues, discrimination, and alienation are the 

primary motives that led to unhomeliness and hybridity. It is concluded that 

unhomeliness and hybridity are two united components in people's difficulties in wars 

and discrimination in a multicultural society. 

In Half of a Yellow Sun, the characters are brutally forced into their unhomely 

state by the impact of the war; they have no other choice. However, in White Teeth, the 

characters are led to a particular culture or a choice with their own consciousness or 

desires in a multicultural society and remain stuck there. The experience of 

unhomeliness in Half of Yellow Sun is going in a more decisive direction; the inner 

sides of the characters become more complex than an individual in a multicultural 

society. Take an instance, during the mass murders, a mother keeps her dead baby 

girl's head in a pot as if she is alive. There is no way out of this situation anymore; it is 

a terrifying, blood-curdling scene. In addition to this, war, dead bodies, rape, starving 

children are the worst motives to being stuck in a third space. 

In White Teeth, disappointments occur as a result of the characters' efforts to 

reach their roots. However, Half of a Yellow Sun represents the birth and hope of a new 

country. The only thing the characters need is hope. Richard is forced to embrace a 

different culture entirely due to his past unhomely condition in Half of a Yellow Sun. 

Starting with good morality, a little boy Ugwu transforms into a completely different 

character as a rapist, brutal and violent boy. In White Teeth, particularly Samad's sons, 

perhaps with the effect of being the second generation in a multicultural society, act in 

line with their own wishes and impulses. Indeed, they are exposed to situations such as 

exclusion and discrimination that should be in a multicultural society. The characters 

in Half of a Yellow Sun experience the events in a very tragic way with identity 

confusion; this experience of unhomely is at its peak. Although the characters have a 

chance to survive and change in White Teeth, the characters in Half of a Yellow Sun are 

entirely stuck in a third space with lifelong traumatic effects. 
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